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INTRODUCTION 
 
 
India is the cradle of the human race, 
the birthplace of human speech, the 
mother of history, the grandmother of 
legend and the great grandmother of 
tradition. 
- Mark Twain. 
 
A significant branch of India’s vast literary 
heritage consists of tales told through the ages, 
different from myths and legends. Though taken for 
granted as a part of our folklore and rarely discussed, 
their influence on the minds of generations of common 
people has been only next to that of the epics.  
India has always provided an astoundingly fertile 
ground for the development of several genres of fiction. 
In addition to the development of the Vedas, the 
Upnishadas, the Itihasa and the Puranas, there grew a 
solid, ethical, moral, pragmatic and at the same time a 
purely earthly tradition consisting of the 
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Kathasaritsagar, the Jatakas and the Panchtantra. The 
Kathasaritsagar is a compilation of lively tales of 
wisdom, wit and delight; the Jatakas, the world’s first 
collection of didactic tales and the Panchtantra, the 
world’s first compilation of fables. But mostly, such 
stories have prevailed in our oral tradition. M. Rama 
Rao mentions: 
 
We have had in India stories which lie 
embedded in the hymns of the 
Rigveda, or scattered in the 
Upnishadas and the epics, the stories 
which constitute the Panchtantra, the 
Hitopadesha, the Sukasaptati, the 
Dasakumaracharita and the 
Vetalapanchvimsati in Sanskrit, the 
Buddhist Jatak katha in Pali and a 
host of similar stories in modern 
Indian languages. 
(Rama Rao: 216) 
 
The twentieth century has remained unique in 
multiple ways. On the one hand, there were many 
developments in the field of science. Many inventions 
were made for making human life more and more 
comfortable and free from diseases. In this sense, 
serious endeavours were made to enhance the human 
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life. Yet, this has also been the fact that the century 
saw the worst of human massacres, two World Wars 
and a number of battles all over the world in the 
name of different ideas, conventions and civilizations. 
The new social situation was suffocating for the 
sensible individuals who had no voice to utter. The 
man out of frustration turned more and more inward 
to feel his conflicts within. The short story provides 
the most effective communication of these private 
feelings in the limited time available to the readers. 
Naturally it became a very popular form of literature.  
The twentieth century is a landmark in the 
development of the short story. These stories deal 
with the individuals’ intense inner feelings that have 
gone into their very consciousness. Sometimes they 
hit the nail on the head, sometimes they shock and 
sometimes they make one laugh at oneself, but they 
invariably enrich one’s mind by identifying the 
complex and intriguing forces – psychological and 
occult, at work in our lives. However, the modern 
short story is not a purely modern product. Swinder 
Singh Uppal rightly comments: 
 
It has its roots in the hoary past. It 
has evolved its modern form after 
passing through several stages and 
by getting the warmth of its 
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innumerable lovers through so many 
centuries. (Uppal: 18) 
 
The story has been playing a major role in the 
mental development of the child. Thus it happens to 
usher in the awakening of literary interest in him 
and also the development of his moral and human 
instincts. Man has been in live touch with the 
stories, as he has been deriving pleasure and lessons 
of life from it since time immemorial. J.A.K. 
Thomson opines: 
 
The notion that the short story is 
something quite new or modern is a 
piece of self-deception on the part of 
those whose reading does not go 
beyond the present century.  (61) 
 
Thus, the faculty for telling stories is the oldest 
artistic faculty in the world. It is deeply implanted in 
the heart of man. Yet, the christening of this form 
took place late in 1933, when the term came to be 
used for the first time in OED Supplement. It was 
then acknowledged as a particular kind of literary 
product. Edgar Allen Poe was the first person who 
tried to discuss its form in the context as it is taken 
today. 
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The short story has evolved in its present form 
after passing through various stages. In the 
nineteenth century, firmly developed plot design was 
given the top significance. However, today methods of 
poetry (figurative and rhythmic) and drama (direct 
presentation) have become central in it. That is why 
Ian Reid rightly observes: “The tale-telling impulse is 
too irrepressibly fecund to be confined within any 
single narrative pattern.”   (Reid: 3) 
 
A large number of writers experimented with the 
form of the short story i.e. with its structure and 
texture. Every author uses the elements – plots, 
characters, setting, point of view, style, etc. to provide 
a concrete shape to his themes. Eudora Welty has 
therefore stated that all stories embody a personal 
vision, when all the elements are set in motion by the 
writer’s perception of the mystery and magic of 
everyday life. Good stories therefore touch us 
intellectually and emotionally and ignite our 
imagination. A story becomes more meaningful when 
we read it actively i.e. relating the personal vision of 
the author embodied in the content and the form of 
the narrative within our own experiences of life and to 
the questions we ask to it. (Ann: 5) 
Edgar Allen Poe states that a skilful literary 
artist does not fashion his thoughts to accommodate 
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his incidents, but having conceived, with deliberate 
care, a certain unique or single effect to be wrought 
out, he then invents such incidents and then 
combines such events as may best aid him in 
establishing this preconceived effect. Truth, he adds, 
is the aim of a tale. So some of the tales are the tables 
of ratiocination. 
However, the short story has always been more 
flexible and open to experiment than novel. The writer 
is subject to a stricter technical discipline but also to 
a wider freedom than the novelist. The writer is 
concerned with the present moment only. He does 
this without explanation of what went before and 
what will happen beyond a point. 
The short story is a fragmented and restless 
form. It also has its own socio-political implications. 
Novel is a bourgeois art form and its enjoyment 
presupposes leisure and privacy. Hence it marks the 
apogee of an exclusive, individualistic culture while 
the short story is an art form solitary in 
communication. 
The short story is essentially a ‘report’ on the 
outside world. At the same time, it is also a product 
of an imagination, rooted deeply in the consciousness 
of the author. It often has a blending of things 
contrasting in nature. It has been described as poetic 
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in structure and narrative in intention. It has the rare 
combination of ‘precision’ and ‘passion’. 
The short story developed immensely during this 
century. At the same time, woman’s voice started 
becoming an inevitable part of the domain of 
literature. Before this time, woman was considered an 
inferior being to man, who was fit to do only 
household chores and had no potential to participate 
in literary or other activities. This view, up to an 
extent, proliferates even now. Sarla Palker observes in 
this regard: 
 
Cultural representations of women in 
the image of a Sita or a Savitri or an 
Ahilya – women known for their 
exceptional devotion to their 
husbands – still proliferate in 
popular media as well as in serious 
literature. In most of the popular 
films and fiction, traditional roles of 
women as dutiful daughters, devoted 
wives, and self-sacrificing mothers 
are valorized. 
 
Women who went against the norms were 
ridiculed, humiliated and finally made to see the 
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wisdom of accepting their allotted role in family and 
society. 
One also needs to contest the oft-quoted view 
that in India, women have been privileged as ‘devis’. 
But ironically, the respect and privileges which 
accompany the position of a ‘devi’ is not only anti- 
individualistic, they are also anti-humanistic and 
deny women a personhood. Thus, woman was 
considered more of a doormat, a child propagator or 
an alluring toy.  
Man saw woman simply as one who displayed 
physical charms. This led to the eclipse of her mental 
accomplishments, creativity and her forced seclusion 
and consequent isolation from the productive process 
of the contemporary society. That is why Kamala Das 
writes: 
 
I don’t know politics 
But I know the names 
Of those in power 
And can repeat them like 
Days of weeks or names of months. 
(Ramamurti: 148-9) 
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The renaissance of the Indian woman began 
with the Independence. Gandhiji’s clarion call of 
‘Swaraj’ brought woman out of the four walls. For 
years she had been hidden behind the ‘ghunghat’, at 
the beck and call of her husband, father or brother, 
subjugated by male. She had no identity or 
individuality but with the changing political scenario, 
the social stage also underwent a dramatic change. 
The modern woman has become more aware of 
her potential; she is mentally and physically equipped 
to take stride with the fast changing values of life. Yet 
her journey towards liberation cannot reach its zenith 
without the support of her companion’s comradeship. 
Here the story of the modern woman takes a sad 
twist; while she has adorned the mantle of self- 
emancipation, the modern man has lagged behind. 
Hence, the renaissance of the Indian woman 
continues its slow travel. 
Women’s contribution to the short story is 
invaluable. Both women writing and the short story 
form have developed simultaneously in the twentieth 
century, especially in its later half. Some of these 
women writers have also become famous all over the 
world. The medium of English language, which they 
chose, has a lion share in their popularity. 
Indian English literature has established its 
credentials all over the world. Indian writers in 
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English have been using almost all major forms of 
literature. They have drawn much attention as well as 
appreciation in the post-independence era. They have 
also excelled themselves in fiction writing. This is 
because of their clarity of perception and vision, 
immaculate articulation, depth and variety of 
subjects, and universality of appeal. They have made 
innovative experiments in the form and the narrative 
techniques. Dr. K.R. Srinivasa Iyengar observes: 
 
Indian writing in English is a 
distinctive literature – a tree that has 
sprung up on hospitable soil from a 
seed that a random breeze had 
brought from afar … What is written 
has to be recognizably Indian to the 
Indian reader and recognizably 
English to the English reader … Its 
familiarity is its recommendation in 
India, its apparent novelty is its 
recommendation abroad. 
(Appasamy & Govinda Rao: v) 
 
Still, works written in this stream have to be 
continuously appraised and evaluated, and key 
issues like the impact of multiculturality and the role 
assigned to woman have to be confronted and 
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analyzed threadbare not merely in theory, but also 
through the elucidation of key texts from this 
perspective. The present thesis scrutinizes as part of 
this general critical endeavour, the post-
independence women short story writers.  
 
The short stories written by Indian writers 
amount to a good bulk. They are very rich in depth of 
perception. But they have an equally subtle 
expression and style. 
There are three distinct stages in the development 
of the short story in India. These are mentioned very 
categorically by S.K. Das. These stages are: 
v Anecdotes. 
v Tales and fables. 
v Short fiction. 
The third stage, he says, emerged during the 
nineteenth century with the arrival of journals and 
periodicals. Journalism encouraged the writings 
like character-sketches and the reportage of 
incidents. As a result of this, the short fiction came 
into existence. S.K. Das further observes: 
The short story distinct from 
anecdotes, tales, sketches, reportage 
and novellas came at the last stage 
of the evolution of the narratives. As 
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a form, it shares some features of 
these four but it developed its own 
distinctiveness identified by the 
presence of a conscious narrative, 
foregrounding a particular incident, 
or a situation or a moment of 
emotional intensity. (Das: 302) 
 
India already had a very rich treasure of tales, 
fables and parables. Therefore, when the printing 
press came into existence, these stories started 
appearing in the printed form with modifications. 
The short story as a literary genre came into 
existence in all Indian languages. However, it was 
described variously as katha, akhyn, upakhyan, 
afsana and dastan. This reveals not only the variety 
in the form but also in the perception of the authors 
and the readers. 
Tagore shows the first signs of maturity in 
Indian short story. He portrayed the life of ordinary 
men and women with a sympathetic understanding. 
The depiction of the common man with his worldly 
problems played a vital role in the development of 
the short story in India. The short story showed 
affinity with the novel in its initial stage, but soon 
established its relationship with the lyric and 
revealed its true nature. Like the lyric, it has ‘the art 
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of compactness of form’ and ‘unity of emotion’. The 
first Indian to give a short story in the modern sense 
is Fakir Mohan Senapati, his story being 
‘Lachmania’. (1968) 
Instead of the part of a serialized novel, the 
public demanded a complete story in one 
installment. Therefore, the demand for the short 
story in journals and periodicals increased 
considerably. Thus, the short story as well as 
journals and periodicals mutually contributed to the 
popularity of each other. 
Shoshee Chunder Dutt in London published 
the earliest collection of short stories entitled 
Realities of Indian Life: Stories Collected from 
Criminal Reports of India (1885). S.C.Dutt and 
Sourindra Mohan Tagore published The Times of 
Yore: Tales from Indian History in the same year. P.V. 
Ramaswami Raju, Kshertrapal Chakravarty and 
Kamala Sattianandhan also published their short 
story anthologies during the nineteenth century. 
However, there was no considerable output of short 
stories before the beginning of the twentieth century. 
Comella Sorabji was the first Indian short story 
writer with impressive work to her credit. S.M. 
Nateshaa Sastri, Dwijendra Nath Neogi, A. 
Madhaviah and Sunity Devee are also important 
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short story writers in the early part of the twentieth 
century. 
The stories written in the late ninteenth 
century and early twentieth century are a retelling of 
the folktales, legends and parables. They tend to be 
anecdotal, sentimental and didactic in nature. The 
ancient Indian classics have proved to be a source of 
inspiration for the Indian short story writer. But the 
short stories also show a considerable influence of 
the western writers 
After 1920s, the Indian short story in English 
reached its maturity. The spread of the English 
education and the advent of periodicals shaped the 
prose style of the short story writer. Shankar Ram 
wrote The Children of Kaveri (1926) and Creatures All 
(1933). He presents rural reality, superstitions, caste 
system and poverty. This period of 1930s and 1940s 
came to be known as the Gandhian era. The short 
story writers of this period, like A.S.P. Ayyar, K.S. 
Venkataramani and K. Nagarajan, concentrated 
upon the social reform. The tension between 
traditionalism and modernity is clearly reflected in 
their works. 
This cultural encounter is also depicted in the 
works of the three outstanding writers of short 
stories, namely, Mulk Raj Anand, Raja Rao and 
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R.K.Narayan. But they uphold the Indian traditions 
and assert the Indian ethos. 
The formative phase of the Indian short story is 
by and large deficient in originality of conception and 
also in craftsmanship. Dwivedi states, 
Their propensity for social 
amelioration and moral 
instruction blinds them to the 
inherent charms of the art of 
story – telling. There is a general 
lack of vision and artistic sense. 
(Dwivedi: 137) 
 
However, in the post-independence period, 
there came a change in the vision and perception of 
the writers. Their chief concern was to build a new 
India. Dreams and promises for a better India are 
portrayed in these stories. 
The short story writers of this period can be 
divided into two main categories: 
 
v Women writers. 
v Expatriate writers. 
 
They are concerned with feminist issues and 
the life of non-resident Indians respectively. They 
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echo the voices of two powerful groups. They are 
highly educated and intellectual. They are very vocal 
and expressive with regard to their thoughts and 
vision. They are also innovative in their art and craft. 
In the post-independence era, there arose a 
new class of women writers who began to explore 
new sexual mores, fresh possibilities in human 
relations, marriage and motherhood. In this thesis, I 
have examined the prominent women writers in 
English who have made the contemporary Indian 
short story an effective tool for the promotion of a 
secularized democratic culture quite at odds with 
the traditional pieties. Based on the availability of 
the primary sources, I have planned my study of 
selected short stories written by the prominent 
women writers, namely Shashi Deshpande, Gauri 
Deshpande, Tara Deshpande, Anjana Appachana, 
Anita Desai, Jhumpa Lahiri, Shalan Savur, Prema 
Ramakrishnan, Manju Kak, Githa Hariharan and 
R.P. Jhabvala. 
In addition to the development of the short 
story in Indian English, this form also flourished in 
other regional languages. Some similarity is also 
found in the themes, characterization and style of 
stories in all languages, especially in those written 
by women. This is because women started 
progressing in all fields and revolted against the 
moth-eaten morality of the society which kept them 
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confined to their homes. That is why I have chosen 
to study Gujarati short story writers along with 
Indian English ones and have attempted to compare 
and contrast them. 
In the beginning of the twentieth century, two 
women writers started writing short stories in 
Gujarati. They are: Vinodini Nilkanth and Labhuben 
Mehta. Their short story anthologies proved to be an 
inspiration for the earlier writers. The women short 
story writers in Gujarati can be divided into two 
main categories: 
 
v The earlier women writers. 
v The later women writers. 
 
Saroj Pathak, Sarojini Mehta, Vasuben Bhatt, 
Kundanika Kapadiya, etc. belong to the first 
category. They were educated but mainly confined 
to their homes and thus, their experiences were 
limited. 
Tarini Desai, Ila Aarb Mehta, Varsha Adalaja, 
Himanshi Shelat, etc. belong to the second 
category. Like the earlier ones, they were also 
educated and scholarly. But unlike the former, 
they were career- conscious and involved in 
various professions. They were also familiar with 
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English language and literature. They had a 
different outlook and firmly believed that woman 
should be self-reliant and economically 
independent. This led to a remarkable rise in 
women writing, especially in the later half of the 
twentieth Century. Thus, I have chosen the 
eminent women short story writers in Gujarati 
writing in the post-independence period also 
subject to the availability of the primary sources. 
Kundanika Kapadiya, Saroj Pathak, Varsha 
Adalaja, Vasuben, Himanshi Shelat, Bhanumati 
Jani, Ila Aarb Mehta and Arti Gandhi are the 
Gujarati writers included in this study. 
Various literary journals in Gujarati like 
Khevna, Kumar, Navneet, Samarpan, 
Shabdasrushti, Uddesh and Parab contributed a lot 
to the Gujarati short story. 
The basic aims and objectives for my study of 
post-independence women short story writers in 
Indian English and Gujarati are: 
 
v To provide an overall view of women short 
story writers in Gujarati and Indian English. 
v To examine each separately from the 
viewpoint of thematic concerns, 
characterization and style. 
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v To make a comparative study of Indian 
English and Gujarati short stories by women. 
v To assess the contribution of women short 
story writers in Indian English and Gujarati.  
v To examine the status of the genre, the short 
story, with reference to Indian English and 
Gujarati women writing. 
 
I have some basic assumptions in my mind with 
which I will direct my study. These will form the 
hypothesis for my thesis. They are mentioned below: 
 
v Short stories written by women in English 
and Gujarati have been highly neglected in 
spite of they being so significant. Absence of 
enough critical works is in itself a sign of 
this. 
 
v Women short story writers in Indian English 
and Gujarati have many similarities and 
dissimilarities in themes, characters and 
style though they respond to the same time, 
place and circumstances. 
 
v Both of them have two types of writing: 
Experimental and Traditional. 
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I will follow these aims and assumptions in my 
dissertation the outline of which is mentioned here: 
Chapterization: 
1) Thematic Concerns 
2) Characterization 
3) Style 
4) Conclusion  
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THEMATIC CONCERNS 
 
 
 
  …I call with the firm tone of 
humanity, for my arguments, Sir, are 
dictated by a disinterested spirit – I 
plead for my sex – nor for myself.  
Independence I have long considered 
as the grand blessing of life, the basis 
of every virtue – and independence I 
will ever square by contracting my 
wants, though I were to live on a 
barren health. 
                              
                                   Mary Wollstonecraft 
 
 The post-independence women short story writers 
were living in a society where the Independence had 
also inspired women who had decided to throw away 
their veil, which had covered all their mental abilities 
and accomplishments.  They had decided to move out 
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of the four walls and go into the world with a new 
confidence and determination.  However they had to 
face a lot of hurdles, created not only by men but also 
by other women.  There were a lot of actions and 
reactions.  The women writers of this period have 
captured this situation in their works. 
 
The movement of feminism was in its full swing 
in the 1960s.  The chief aim of this movement was to 
secure equal rights and opportunities for woman in the 
male-dominated society.  This required awakening and 
struggle on the part of woman and she gradually 
developed it. Laksmi Kannan comments on the 
feminist movement: 
 
For a woman, her works are no less 
a process of self-actualization as her 
life is.  In both, she wrestles with a 
host of obstinate paradigms and 
syndromes, precipitated by not just 
the myths, legends or the collective 
memory of the inherent conservative 
elements within a community, but 
equally with the ones thrown up by 
the movement of feminism itself. 
(Kannan: 31) 
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 Woman started realizing that she was fettered by 
the stereotyped roles the society had conferred upon 
her.  In the poem “The Old Playhouse” Kamala Das 
writes: 
 
It was not to gather knowledge of yet 
another man that I came to you but 
to learn what I was, and by learning, 
to learn to grow, but every lesson you 
gave me about yourself. 
…………………………
………… 
You called me wife, I was taught to 
break saccharine into your tea and 
to offer at the right moment the 
vitamins. Covering beneath your 
monstrous ego I ate the magic loaf 
and became a dwarf. (87) 
 
Woman gradually chose her own course and 
followed her own ideals. This theme of feminism finds 
expression in so many short stories of post-
independence women writers.  Shashi Deshpande, 
Anjana Appachana and Prema Ramakrishnan are 
prominent writers who have given voice to woman’s 
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feelings and problems in their short stories.  In 
Gujarati, we have writers like Kundanika Kapadiya 
and Varsha Adalja who have expressed the feelings of 
women and their struggle for existence in the society 
 
 In addition to feminism, diaspora is also a 
prominent theme in women writing especially in 
Indian English literature. Anita Desai, Jhumpa Lahiri, 
Gauri Deshpande and R.P. Jhabvala have tried to 
portray the state and stream of consciousness of the 
non-residential Indians through their short stories. 
 
  Apart from these two prominent themes, 
there are also a few other themes, which have been 
the concern of short stories.  Life, love and death are 
the three universal subjects, which have attracted the 
attention of the writers since times immemorial.  Tara 
Deshpande, Manju Kak and Shalan Savur deal with 
the theme of life, its values and predicaments arising 
in it.  Githa Hariharan’s stories revolve around death. 
 
  In Gujarati, Arti Gandhi elaborates upon the 
theme of the value of feelings and emotions in life.  
Vasuben expresses the significance of the values of 
life.  Bhanumati Jani tackles the existential problems 
whereas Himanshi Shelat focuses upon the difficult 
situations arising in life.  Saroj Pathak’s 
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concentration is upon unfulfilled love.  Ila Aarb 
Mehta’s stories are an illustration of philanthropism 
and she has the elevation of masses in her mind. 
  
 
(II) 
Thematic Concerns in the Post-Independence 
Women Short Story Writers in Indian English. 
 
Feminism is a key issue in the short stories of 
women writers.  One of the most luminous names in 
this list is that of Shashi Deshpande. 
 
Shashi Deshpande  
Shashi Deshpande shot into limelight in 1977 with 
her shorter fiction.  She is not one of those writers 
who have sported with the short story form to relieve 
themselves from the ennui and boredom of tense and 
restive time.  She is instead one of those who have 
taken to this form seriously with bonafide intentions.  
 
 In her shorter as well as her larger fiction, 
Deshpande mainly dwells on desperation and 
frustration, misunderstanding and incompatibility, 
sense of guilt and loss, loneliness and alienation of a 
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sensitive woman pitted against an ill mated marriage 
and hostile circumstances around her. G.S. Amur 
remarks: 
 
Woman’s struggle in the context of 
contemporary Indian society, to find 
and preserve her identity as wife, 
mother and most important of all, 
as human being is Shashi 
Deshpande’s major concern as a 
creative writer, and this appears in 
all her important stories. 
(Amur: 10) 
 
Deshpande attempts to intimately analyze man-
woman relationship within the ambit of family and 
society.  She is primarily concerned with the 
intriguing problems and the suffocating environs of 
her female protagonists, who struggle hard in this 
cruel and callous male-dominated world to discover 
their true identity.  Deshpande has thrashed 
women’s problems and situations in a fast-changing 
social scenario. 
 
 ‘A Liberated Woman’ brings out the 
temperamental and situational contrasts between a 
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married couple, a successful lady doctor and a 
frustrated lecturer.  The man becomes a sadist and 
tortures his wife physically and mentally.  A 
magazine interviewer calls her a liberated woman, 
but in reality she is totally helpless in the given 
situation.  The writer satirizes at her feebleness, her 
attitude of despairing indifference.  She is an 
educated, learning, competent woman but acts like a 
rat in a trap.  Are the modern working women really 
free or are they still bound by the fetters of tradition, 
society and male chauvinism is the question that the 
writer wants to ask. 
 
Similarly, the fatty old woman portrayed in ‘The 
First Lady’ finds her life quite boring and 
meaningless, though she is the wife of a Gandhian 
with three children and all the comforts of modern 
life.  She attests to a life that has gone sour because 
of the too heavy a mask that must be constantly 
worn, a life in which freedom has no place, in which 
disillusionment is the ruling force.  She blurts out: 
 
Yes, I love my comforts.  But for 
these comforts we’ve battered away 
our immortal souls.  And the whole 
prize has not yet been paid. (35)  
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The same sense of boredom and dissatisfaction 
grips the young married woman in ‘An Antidote to 
Boredom’.  She meets a young widower at her son’s 
school and falls in love with him.  The isolation and 
loneliness of woman are driven away if she gets love, 
friendship and understanding.  This is seen in the 
case of the protagonist.  When she leaves the 
company because of her sense of guilt, she realizes 
that it was not only an antidote to boredom but also 
the best part of her life.  Another story  ‘Death of a 
Child’ deals with woman’s problem of unwanted 
pregnancy and the abortion of the child. 
 
The title story in It was Dark (1986) depicts the 
immense pain of a 14-year-old girl who has been 
raped.  The world for her is totally devoid of all light 
& joy.  There is nothing but darkness all around.  In 
Deshpande’s own words, “There was no enemy but 
the dark, no fear but the fear of being alone.” 
     (Deshpande: 23) 
 
 The story also highlights maternal anxiety and 
paternal worry of handling the police case, medical 
termination of pregnancy and so on. 
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 ‘The Alien’ portrays the predicament of a young, 
married woman now shifted to England.  Since her 
husband is out for most of the time, she is left to 
watch the television and take care of her baby.  
Loneliness is a recurring theme in Deshpande’s 
stories and here the woman is seen suffering from it.  
She feels totally lonely and dejected: 
 
The color, she thought bleakly, of 
hopelessness and despair.  Even a 
fog would be better than this 
nothingness. (23) 
 
 The third volume of Deshpande’s stories, It Was 
Nightingale (1986), portrays man-woman relationship 
on a different footing altogether.  Jaya of the title 
story represents the new woman who is very much 
career-conscious and is yearning for an independent 
existence and identity.  Her husband also allows her 
to go   abroad for two years to advance her career.  
The story depicts her mental conflict because of the 
age-old idea that the wife’s devotion to the husband 
is measured in terms of her service to him. 
 
 In ‘A Man and a Woman’ a widow comes into 
physical contact with a boy of 17, her husband’s 
younger brother.  However, she becomes 
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overwhelmed by her questions of morality and 
convention.  She is also beset with existential 
problems.  She is a mere B.A. and will not be able to 
secure a suitable job: 
 
Where to? Where shall I go, Manu? 
My parents are dead. My brothers… 
no, I can’t live with them.  And I 
have become incapable of living by 
myself. (38)     
   
 The story becomes suggestive enough when it 
forwards the idea that an effective ‘antidote’ to the 
life of boredom, joylessness and alienation is the re-
marriage of a widow.  This is thoughtfully executed 
in the story. 
 
Another story in this volume entitled ‘The 
Window’ has a lesbian touch about it.  It also centers 
on a widow whose physical needs aren’t satisfied.  
She lets out two rooms to a newly married couple 
and pesters the young woman in her husband’s 
absence. 
 
 A different kind of love affair - romantic, filmy 
villainous and gruesome is portrayed in ‘Anatomy of 
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a Murder’, where a young slum-dweller working as 
an assistant in a grocery shop and being very fond of 
movies, catches a glimpse of a white skinned, well-
educated and middle-aged woman and instantly 
becomes infatuated with her.  He misinterprets her 
smiles and takes a bag of provisions to her flat, and 
on being asked to close the door after him pounces 
upon her in a sudden spurt of emotions and throttles 
her then and there.  Then he sits there still and 
motionless, without committing any act of robbery or 
theft.  The story demonstrates the disastrous impact 
of romantic and melodramatic movies on young 
minds. 
 
 The Miracle is the fourth volume of Deshpande’s 
stories.  The title story is concerned with the miracle 
of worshipping a monkey called Raja.  However, the 
quest for identity is also a very prominent theme 
throughout the story.  A 27 years old woman, Alka, 
is subjected to “the insolent stares, the impertinent 
questions” (Deshpande: 36) by the groom’s party.  
The writer has criticized the system of going to ‘see’ 
the bride and family before finalizing the marriage.  
The strong sense of ‘self’ in Alka also appeals to us:  
“ I had a shape and form I had to preserve.  A self I 
had to treasure. “ (37) 
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 Woman needs to have this consciousness and the 
insatiable thirst for the discovery of her integral 
identity, if she doesn’t want to get merely lost in the 
assigned roles. 
 
 The search for ‘self’ is an outstanding 
characteristic in Deshpande’s stories as well as 
novels.  She has probed into the suffocated psyche of 
woman to lay bare their ambitions and frustrations, 
soothe their aches and pains and activize their 
slumberous feminine ‘I’.  This requires a deep 
understanding of id, clarity of perception and 
audacity of expression.  Deshpande’s last collection 
of stories The Intrusion and Other Stories (1993) is an 
effort in this very direction. 
 
 The title story is oft quoted and oft anthologized.  
It narrates the problems of an arranged marriage 
where partners have to start directly as husband and 
wife.  They are not friends, not even acquaintances.  
Although the girl has read the wedlock guidebook 
openly to the blush of her mother, she recoils at 
every caressing initiative made by her husband.  This 
intrusion of a dominating male is unbearable.  Her 
self-respect and sense of self are violated by the 
crass and insensitive husband.  Whether it is due to 
the sensitive wife or the insensitive husband, the 
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pillars of the family life topple down before they are 
properly erected right on the first night. 
 
 The dull and routine behavior of the husband is 
again the focal point of the story entitled ‘My Beloved 
Charioteer’.  It narrates the suffering of a pair of 
widows, mother and daughter, with a bridge of the 
third feminine generation between them: 
 
Happiness can mean different 
things to different people.  For me, 
it is this – the beginning of a new 
day with this child. (53) 
       
 The deaths of husbands, three in a row, have left 
infinite bitterness in the living ones.  In the case of 
the narrator, while alive, her husband showed scanty 
respect for her likes and feelings, treating her like a 
slave rather than a life partner: 
 
When he wanted me he said            
‘Come here’.  And I went, and when 
he finished, if I didn’t get out of his 
bed fast enough, he said ‘You can 
go’.  And I got out. (59)  
          
PDF created with pdfFactory Pro trial version www.pdffactory.com
 44 
 
 It is the daughter who sustains the survivor and 
becomes the beloved charioteer. 
 
 Deshpande explores the feeling of loneliness also 
in this anthology.  This is illustrated in stories like 
‘And Then’,  ‘Ghosts’ and  ‘Why a Robin’. 
 
 The miserable plight of the widowed mother in 
‘And Then’ is heartrending.  With the husband dead 
and the son settled away, now it is the daughter who 
announces the decision of going abroad.  All leave 
her alone, one by one. 
 
 The sense of loneliness can be a problem in one’s 
native place, but it is worse in an alien land.  This is 
depicted in ‘Ghosts’. The protagonist has 
accompanied her husband to UK and feels lonely 
and deserted, as her husband remains out of home 
for most of the time, ‘deserted not only by the others, 
but by all the myriad beings that had gone into the 
making of her’, who feels ‘shamefully, humiliatingly 
isolated’. 
 
‘Why a Robin’ deals with the isolation of a 
mother.  It presents the hostility of a 12-year-old 
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daughter towards her less educated mother.  Asked 
to write a composition on a robin, she seeks in vain 
help from the mother who can offer information on 
any bird except a robin.  Disgusted at her 
obtuseness the girl turns to her father with a sense 
of surety.  The mother says,  “I didn’t have the key to 
open this beautiful child, though she is mine.  I don’t 
have the key to her father either.  It is as if I am, in 
my own house, confronted with two closed rooms. I 
am condemned to sit outside and gaze helplessly at 
the closed rooms.” (11) 
 
 The stories ‘The Inner Rooms’,  ‘The Last Enemy’ 
and ‘Hear Me Sanjaya … ’ have echoes from the great 
epic, the Mahabharata. But they have contemporary, 
contextual and problematic dimensions.  She has 
lent voices in ‘The Inner Rooms’ to Amba, and in 
‘Hear Me Sanjaya…’ to Kunti, two very famous 
women characters of the epic.  Polygamy being the 
accepted custom in the monarchial set-up of good 
old days, Kunti is said to have welcomed Madri, King 
Pandu’s second wife.  But ‘Hear Me Sanjaya…’ 
expresses Kunti’s modernized mental agony – beauty 
dethroned by the other woman. 
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 The writer and political journalist, Nayantara 
Sahgal rightly comments that it is very essential that 
our epics be re-examined by women. 
 
Through such re-writing … new 
Sitas and Savitris will arise, 
stripped of false sanctity and 
crowned with the human virtue of 
courage. Then at last we will know 
why they did what they did.  
 
 Deshpande also examines the heart of Duryodhana 
in the story ‘The Last Enemy’.  She makes him the 
incomparable hero of the Mahabharata.  She gives 
articulation to his agony and inner turmoil at the end 
of the war. 
 
 Thus, most of Deshpande’s stories give voice to the 
predicament of woman.  But be the dangers from 
within or without, situations despairing or 
destabilizing, suffering physical or psychic, 
Deshpande does not let the family disintegrate.  None 
of her protagonists walks out like Ibsen’s Nora.  
Whatever be the cost, the family ties are not severed.  
Though the bridges are broken, they are not 
demolished.  In some of her stories, she hints at the 
missing links and the need for mending them.     
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Anjana Appachana  
Anjana Appachana is another eminent writer 
who has won acclaim not only in India but also in the 
United States and England.  She has published one 
short story anthology, namely, Incantations and Other 
Stories.  She was born in India and educated at 
Scindiya Kanya Vidyalaya, Delhi University and 
Pennsylvania University. 
 
 Appachana’s maiden anthology was published in 
England, the United States and India, and translated 
into German. Salman Rushdie and Elizabeth West 
included her short story ‘Sharmaji’ in the collection, 
Mirror work: 50 years of Indian writing.   She is the 
recipient of an 0.Henry Festival Prize and a National 
Endowment for the Arts Creative Writing Fellowship.  
She lives in Tempe, Arizona. 
   
The author’s basic aim is to portray woman in 
her several roles.  She has also deftly presented the 
modern woman as contrasted against the traditional 
woman.  She feels that there is a growing need for 
woman to wake up and realize what is happening 
with her.  As Mary Wollstonecraft remarks, 
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It’s time to bring about a revolution 
in female manners – time to restore 
to them their lost identity, and 
make them as a part of the human 
species labour, by reforming 
themselves to reform the world.  
 
 The trials and tribulations of women are a 
recurring theme in her stories.  She pinpoints at the 
game of gender politics.  A woman has no place in 
the home of her in laws.  Nevertheless, she must be 
mute and follow everything that is being dictated to 
her.  She has no right to ask a question, no right to 
voice dissatisfaction because it is she who has left 
everything behind and is living in somebody else’s 
house.  She has all the duties and obviously no 
rights, no time to pursue her own career, to follow 
her own inclinations and to have her own likes and 
dislikes.  She is supposed only to listen, not to 
speak; only to suffer, not to shriek. 
 
 The author also represents the new woman who 
does not agree to be totally cowed down by her in 
laws.  She rises above her role of merely a daughter-
in -law.  She does not want to live a routine life and 
die.  Here the author shows the difference between 
the traditional and the new woman: the traditional 
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woman did not exercise her option while the new 
woman is aware of as well as selects and exercises 
her option.  She is not even hesitant to kick the 
institution of marriage if that becomes a fetter 
binding her.  Of course, such a revolutionary 
decision is preceded by a prolonged period of 
conflicting dilemmas within the woman.   We come 
across the picture of a woman who not only struggles 
against the external patriarchal paradigm of the 
society but also with that part of her own self which 
has been patriarchal to an extent. 
 
 ‘Bahu’ portrays the state of woman who loses 
everything by marriage.  The story deals with the life 
of a young woman, who marries with many hopes 
and rosy dreams, and with expectations of love, 
moves into her husband Siddharth’s home, but she 
meets with an altogether unexpected and hostile 
atmosphere there.  Siddharth’s mother does not 
receive the new member warmly.  Initially, the 
pinpricks are very subtle but gradually, they come 
more on the surface.  At last, the realization dawns 
upon her that she is losing her personality and 
sacrificing all the principals that she had cherished 
so far for the sake of marriage.  The story ends with 
the bahu walking out. 
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 In almost all of the stories, there is an attempt to 
portray the modern woman who refuses to be tied 
down by the existing fetters and she is also 
contrasted with the traditional woman who thinks 
that marriage is the only option available to her.  The 
author has portrayed three kinds of women in 
Incantations: 
 
(1) the traditional woman in Sangeeta’s 
mother; 
(2) the modern woman in Mala Mousi; and  
(3) the in-between in Geeti. 
 
The mother is the typical, traditional middle-
class woman who believes in the necessity of 
marriage and leaves the rest to fate.  Geeti describes 
her mother as a woman, 
 
who had marriage and babies and 
was fat, comforting, unexciting, 
exacting, loving, practical, oozing 
security and discontentment.  And 
every woman I saw around me who 
was married was like my mother – 
totally, completely unromantic. 
(100) 
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On the other hand, Mala Mousi is the exact 
opposite of her sister.  She has not got married, lives 
alone and is contented with her freedom.  Her living 
alone is a result of her own choice, not compulsion.  
She is a gynaecologist and is proud of the fact that 
she is not using her education to cook.  Her love for 
life is, in the words of Geeti, ‘serious, contemplative, 
silent’ (99).  She does not believe in God, Hell or 
Heaven.  Her work is her only worship. 
 
Geeti is the narrator as well as the protagonist 
of the story.  She disapproves of so many of her 
mother’s attitudes and her ways of life and yet she is 
also not like her aunt who does not want to get 
married.  Her question, “Was there no in-between?” 
(100) reveals very well the state of mind of Geeti. 
 
She admires Mala Mousi’s objectivity, 
independence and her love for reading.  She hates 
the injustice done to woman and does not want to 
leave everything at the hands of fate.  The story of 
Lord Rama abandoning the pregnant Sita moves and 
stirs her deeply.  She is disgusted with the five 
husbands of Draupadi who keep on sitting and 
watching helplessly when Duryodhana orders 
Dussasana to strip her naked.  Geeti does not reject 
marriage but certainly disapproves of woman 
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tolerating everything with her mouth shut.  She 
believes in the harmonious relationship between 
man and woman. 
 
 Sangeeta is a phenomenon rather than a 
character.  She is raped everyday during day by her 
brother-in-law, Abhinay whom at last she kills as 
well as commits suicide.  The responses of the above-
mentioned three women to this event are shown in 
the story.  The mother adopts an escapist attitude 
thinking that fate is the determiner of everything.  
Mala Mousi thinks that it was stupid on part of 
Sangeeta to narrate such inhuman treatment to her 
teenage sister.  Instead she should have told 
everything to her parents, which would have put n 
end to the suffering.  Geeti, at this point, is totally 
uncomprehending as she is just a child.  But later 
on, she appreciates the attitudes of Mala Mousi.  She 
remarks: 
 
How did Mala Mousi cope? Where 
did she get her optimism from, how 
could she be so cheerful about her 
future, all alone, always alone? 
(108) 
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The author presents the career-oriented woman 
becoming professional and thinking about her future.  
She shuns the moth-eaten morality that has always 
restricted her.  Her rosy dreams all revolving around 
marriage are replaced by a craving desire to leave her 
footprints by doing something worthwhile.  The old 
notion that the four walls of the house are the only 
place for woman no longer exists. 
  
 Miss Dass, the personnel officer, in the story 
‘Sharmaji’ is very discreet and smart.  She does not 
take decisions merely by emotion but tries to judge 
the situation, thinks about the welfare of the 
company as well as of the employees and thereafter 
decides what should be and what should not be done.  
She is also very professional and never brings in the 
family affairs in the office. 
 
 Namita in the story, ‘When Anklets Tinkle’, believes 
that marriage is not a compulsion for girls.  She also 
feels that a girl should not marry a boy just because 
the boy loves her: 
 
Yes, Rao wanted to marry her, he 
wanted to marry her, he wanted to 
marry her.  What about her? Did 
none of them care how she felt? 
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What about her wanting to marry 
him?  What about that? (84) 
  
 Moreover, she also believes that one need not 
necessarily get married to a person with whom one is 
having a physical relationship.  She may be wrong in 
her views but she represents the new woman 
gradually coming out of tradition and throwing away 
the orthodox values and boundaries that confined 
her. 
 
 Appachana also delineates the mother-daughter 
relationship by means of a couple of stories.  ‘My 
Only Gods’ and ‘Her Mother’ deal exclusively with the 
mother-daughter relationship.  The warmth and love 
of a mother’s heart enveloping a child that makes it 
feel secure and comfortable are movingly portrayed. 
 
 ‘My Only Gods’ is a tender story depicting a child’s 
world – a small world in which her parents – ‘her 
only gods’ are the entire world to her.  Being 
obsessively possessive about her mother, she will not 
let her talk or hug or kiss anyone in her presence.  
Even the slightest separation from her mother 
triggers off her prolonged tantrums.  While a note of 
delicate tenderness marks ‘Her Only Gods’, a note of 
gloom casts a shadow on ‘Her Mother’. 
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 ‘Her Mother’ portrays the predicament of a mother 
waiting anxiously and hopelessly for her younger 
daughter’s return from America.  Extremely 
solicitous of her well being, she keeps on writing long 
letters to her daughter full of concern and love for 
her.  Her endless wait does not cease till the end and 
she fondly hopes that her daughter will certainly 
come to see her if she writes that she is ill or has had 
a heart attack. 
 
 The author also wants the mother to become 
conscious that mere emotion and pampering spoils 
the child.  Reason, in addition to emotion, should 
also be applied in the upbringing of a child.  Apart 
from these, there are times when a child needs only 
the mother, and no one else.  The mother should 
delicately handle such situations.  The conversation 
between the mother and Mala Mausi in the story 
‘Incantations’ reflects this: 
 
 Ma: You’re a gynaecologist, check  
her   up. 
 Mousi: What do you mean, check her 
up! She’s your daughter for 
heaven’s sake, and having 
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periods isn’t a disease. The 
poor child. 
 Ma: Mala, beti, please talk to her. 
 Mousi:  Didi,  you’re    being      totally  
  irresponsible. The poor child 
needs you, not me. (101) 
 
 Anjana Appachana is transforming into art the 
view of many feminists.  Like them, she feels that 
there is stagnancy in the society.  She wants a change 
in the social order.  We still have gender-based roles 
and are unwilling to step into roles that are assigned 
to the other gender.  A woman is admired for virtues 
like devotion, kindness and delicacy. 
 
 Appachana wants the society to come out of the 
image of a traditional woman who merely keeps on 
following her assigned roles and allotted place in the 
family.  If we look at the ancient sculptures and 
paintings, women have been portrayed as charmers, 
as dancers, as courtesans.  The entire aim seems to 
be just to exhibit their charms and sensuous moods: 
 
This image of woman as displaying 
physical charm emerged 
predominant with the eclipse of her 
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mental accomplishments, creativity 
and her forced seclusion and 
consequent isolation from the 
productive process of the 
contemporary society. 
      (Vashishtha: 111) 
 
 On several occasions, she takes a satirical and 
ironical view of the society also and her tone is often 
witty.  For example, the word ‘good’ used for the 
bahu in the story of that name: 
 
Siddharth would tell me, it’s just 
for another few days.  I was a good 
bahu those days, I wore my 
heaviest silk sarees and jewellery 
and touched everyone’s feet every 
morning.  (15) 
 
The author’s conception of the marriage life is 
also revealed in the stories.  These are revealed 
through the thoughts of the bahu: 
 
The man who would be my friend, 
my companion, my lover.  Mine 
would not be one of ‘those’ 
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marriages.  I saw them all around 
me, marriages where neither 
shared the other’s dreams, 
speaking to each other only of their 
children, rising prices, the cost of 
vegetables and fruits – they never 
spoke of each other.  (14) 
 
The girl dreams of friendship, love, warmth and 
companionship. But most of the husbands fail to 
realize this.  The responsibilities after marriage 
suppress all the rosy and romantic dreams. 
 
The author sees fault not only on the part of 
men, but also on the part of women.  What she 
conveys is that not only men, but also women are 
patriarchal.  The mother-in-law in the story ‘Bahu’ 
for instance, is patriarchal and believes in the 
suppression of another woman.  This social order 
causes irreparable damage to women. There cannot 
be a change in the society unless and until women 
themselves understand other women as well as 
become conscious of their own state. 
 
The author succeeds in conveying effectively 
her idea of the modern woman through the stories in 
this anthology.  The new woman need not be the one 
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who is aping the western models and ignoring her 
family.  She does not also hate her male counterpart, 
nor is overt and indecent.  She does not need 
worship or be called a ‘devi’ but requires the 
treatment of a human being who thinks and feels the 
same as men do.  She is modern in the sense that 
she is aware of her state in the society and thinks of 
her own life and future in addition to thinking about 
her family and in-laws.  Self-awareness is her chief 
characteristic.  She is not voiceless and is capable of 
choosing her option and then sticking to it.  She does 
not want matriarchy, but dreams of a harmonious 
relationship between man and woman where she is 
given equal rights and opportunities. 
 
The author, while exploring the life and place of 
women in the family and society, does not seem to be 
pursuing radical feminism.  Rather she believes in 
the harmonious relationship between man and 
woman, which would lead to the progress of both, 
leading to the progress of humanity as well.  As A.K. 
Ramanujan puts it: 
 
Suppose you cut a tall bamboo in two, 
make the bottom piece a woman, 
the headpiece a man: 
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rub them together till  
they kindle; 
tell me now, 
the fire that is born, 
is it male or female, 
0 Ramanatha? 
 
Prema Ramakrishnan  
The title itself reveals the theme of the 
anthology.  Every story contains a homemaker, a 
person, a thing or a place, that turns a ‘house’ into a 
‘home’.  In most of the stories, it is a woman who 
makes a home.  She not only does all the cleaning 
and management of the house, but also creates an 
aura of warmth and love which embraces the 
inmates of the house who feel that aura, and do not 
feel like going out of home. 
 
It is not only the household work done 
smoothly and efficiently but also the affection and 
warmth which turn the four walls of the house into a 
home.  Whether she be a traditional woman or a 
modern one, the first preference for her is always the 
home. 
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The writer shows the present day situation 
where women are going out to work but it does not 
make them oblivious of their homes.  The title story, 
for e.g., has Shankari as the protagonist.  She is a 
very talented girl who gets lost in her household 
forgetting all her dreams and aspirations she had 
cherished as a student.  But when she is reminded 
of them, she starts her study of law and even then, 
she does not neglect her household even a little bit.  
The same is the case with the story ‘Mother Goes to 
Work’. 
 
The love for home is reflected in every story, 
which reminds us of the famous lines: 
 
Mid pleasures and palaces  
though we may roam, 
There’s no place in the world like home. 
 
‘Old Faithful’ shows the immense attachment of 
an old lady towards her home where she had come 
as a bride, had seen all the ups and downs of life.  
The place also cherishes the memory of her dead 
husband.  She loves the place so much that she is 
not ready to leave it and stay with her son and 
daughter-in-law who time and again urge her to do 
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so.  Once she respects the feelings of her son and 
agrees to go with him after a month.  But she 
peacefully passes away in sleep on the last day of the 
month in her dear home.  Thus, her heart succumbs 
at the very thought of leaving her home. 
 
Sometimes it is also a hobby or a particular 
place, which makes life worth living.  In the story 
entitled ‘The Garden’, it is the garden that makes 
Ramnath’s house a home for him. Care and love for 
the garden gives him activity and he feels at home 
with his flowers and plants. 
 
For Mr. Verma, in the story ‘Mr.Verma’s Roses’, 
it is the roses that are not only his hobby, but also 
his obsession.  On the other hand, Jaya in ‘The 
Courtyard’ thinks that only a courtyard can bring 
family members together and make a real home.  Her 
courtyard helps her to make her family come closer, 
which had almost been scattered and divided. 
 
Thus, Ramkrishnan’s short stories focus on the 
‘home maker’ that can be a person, place or thing.  
In our lives, we all need a corner where we can feel 
the belongingness, love and warmth; a corner where 
we can be our own selves.  This corner can be 
anything or anyone but it should give us a sense of 
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belonging.  This is the main focus of Prema 
Ramakrishna’s The Homemaker and Other Stories. 
 
The diasporic experience is also a thematic 
preoccupation in the short stories of many post-
independence women writers.  Anita Desai has tried 
to capture this experience in her collection of Short 
Stories, Diamond Dust (2000). 
 
Anita Desai  
The diasporic experience is also a thematic 
preoccupation in the short stories of many post-
independence women writers.  Anita Desai has tried 
to capture this experience in her collection of short 
stories, Diamond   Dust (2000). 
 
Anita Desai was born to a German mother and 
an Indian father on June 24, 1937. Anita Desai 
spent much of her life in New Delhi.  She received a 
BA in English Literature and graduated with honors 
from the University of Delhi.  She started publishing 
her work shortly after her marriage to Ashrin Desai 
in 1958. 
 
Desai has received numerous awards, including 
the 1978 National Academy of Letters Award for Fire 
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on the Mountain, the first of her novels to be brought 
out in the United States.  In 1983 she was awarded 
the Guardian Prize for Children’s Fiction for The 
Village by the Sea.  She was also awarded the 
Literary Lion Award in 1993, and has been named 
Helen Cam Visiting fellow, Ashby fellow and 
honorary fellow of the University of Cambridge. 
 
Anita Desai is part of a new literary tradition of 
Indian writing in English, which dates back only to 
the 30s or 40s.  She explains that this is because at 
one time all literature was recited rather than read 
and that remains the tradition in India.  It is still 
rather a strange act to buy a book and read it, an 
unusual thing to do. 
 
Desai is known for her studies of Indian life.  
She has been praised as a superb observer of human 
race for her broad understanding of intellectual 
issues and for her ability to portray her country so 
vividly with the way the western and eastern cultures 
have blended here. Throughout her novels, children’s 
books and short stories, Desai focuses on personal 
struggles and problems of contemporary life that her 
Indian characters must cope with. 
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Diamond Dust (2000) is her latest collection of 
short stories.  In this richly diverse collection, Desai 
trains her luminous spotlight on private universes, 
stretching from India to New England, from Cornwall 
to Mexico, skillfully navigating the fault lines 
between social obligation and personal loyalties, the 
men and women in these tales set out on journeys 
that suddenly go beyond the pale - or surprisingly 
lead them to where they had started from. 
 
In this scintillating collection of jewel-like short 
stories, Desai exposes the many ironies of daily life.  
In each tale, her characters are enmeshed in and 
shaped by their immediate surroundings, be it a 
family compound in Mexico, a precarious and 
charming rooftop apartment in Delhi or a 
Massachusetts suburb.  Each setting is gorgeously 
rendered, and each character struggles against his 
or her circumstances, like flies in a spider’s web. 
 
Desai has been very much concerned with the 
theme of desolation and seclusion.  Her characters 
express a strong yearning for being loved and cared.  
She deftly describes the dilemmas faced by people 
living in other countries.  They suffer from a sense of 
rootlessness and alienation.  Neither can they feel 
oneness with the country to which they have 
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migrated nor can they revive the relationship with 
their family members whom they have left behind.   
 
In ‘Winterscape’, Desai deals with a similar 
issue.  Anu and Asha acutely suffer the pain of 
separation and loneliness.  Both these sisters 
became windows at a very young age and devote 
their entire life to the upbringing of Anu’s son, 
Rakesh.  Rakesh is sent to Canada for further 
studies where he builds a career and gets married.  
Anu and Asha visit him when a son is born to him.  
But Rakesh feels alienated to these two women who 
have given up everything to bring him up.  Desai 
delves into the psyche of Rakesh who is facing a tug-
of-war.  He can neither feel rooted in the country to 
which he has migrated nor can he relate himself to 
his relatives.  He feels suffocated in the presence of 
Asha and Anu and at the same time, he feels 
uncomfortable when they leave his place and return 
to India. 
 
In the title story, a New Delhi bureaucrat’s wife 
and colleagues look on in dismay as he gives himself 
over to his love for a devilish dog he calls Diamond.  
The dog proves to be a hazard when he constantly 
harasses family members, friends and neighbours.  
But Mr. Das is obsessed with this dog that is his 
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only consolation in this world and he feels secluded 
from all others.   
 
Diamond here stands for the innumerable 
human obsessions after which human beings keep 
on running though they may cause havoc in one’s 
life.  Desai also indirectly pinpoints at the insatiable 
thirst that people have for migrating to a foreign 
land, leaving behind their family and friends.  This 
proves to be as worthless as the dust of a diamond.  
Other metals like silver and gold retain their 
properties and value even when they are reduced to 
dust.  However, diamond, though otherwise very 
valuable, loses all its properties when reduced to its 
dust.  Similarly, the quest for a foreign land is 
glaring like a diamond but proves to be worthless 
like its dust. 
 
A businessman away from home (in a story 
entitled ‘The Man Who Saw Himself Drown’) sees his 
own death.  His soul, now having departed from his 
body, suffers miserably on feeling desolation.  He 
witnesses the mourning of his wife and children and 
this is unbearable for him.  He tries to run away 
from the lamentation of his family.  Here, Desai uses 
the technique of surrealism to present her views.  
The soul is a metaphor for all those people who have 
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settled down in foreign lands and feel alienated to 
their family and friends.  They try to escape the 
feeling of separation that is felt by them and their 
counterparts in their homeland. 
 
‘The Rooftop Dwellers’ delineates the 
homesickness and loneliness of people like Moyna 
who stay away from home to develop a career of their 
own. Moyna is doing a job at Delhi and has rented a 
room at the rooftop.  She expects security and 
warmth from her landlords and instead, is rewarded 
with theft and suspicion.  In this story, Desai clearly 
pinpoints at the diasporic experience.  She depicts 
the feeling of the people living away from home.  The 
rooftop symbolizes the feelings of elevation 
experienced by the people who have settled down in 
foreign countries.  But they fail to find any meaning 
in life in spite of their job, status and money.  They 
constantly feel insecurity and homesickness. 
 
In ‘Royalty’, an old friend who returns from a 
foreign land is looked upon with great admiration 
and respect and he dominates his friends’ lives.  All 
try to please and sometimes even flatter him.  He is 
the center of attraction and all gather around him to 
listen to his stories. 
 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 69 
‘Five Hours to Simla’ or ‘Faisla’ deals with the 
confusion and suffering of the people stuck up on 
their way to Simla.  A truck driver complains that a 
stone has been thrown on his truck.  He is in a rage 
and parks the truck right in the middle of the road 
so that the traffic is blocked on both sides of the 
road.  All people have to bear the scorching heat of 
the sun.  They are eager to reach their destination 
and have their dinner and rest.  But they feel stuck 
up in between.  This feeling is also very much found 
in people who migrate to other countries. 
 
‘The Artist’s Life’ deals with the solitude of a 
small girl, Polly, who wants to be an artist.  But she 
gets no support or inspiration from her family or 
friends.  The potential of the lonesome artist is 
thwarted due to the lack of encouragement. The 
feeling of isolation and loneliness is very prominent 
here.  Desai deftly handles the issue of alienation. 
 
In ‘Tepoztlan Tomorrow’, the peaceful life of the 
citizens is portrayed.  They are the denizens of a 
natural landscape.  However, there are ripples 
disturbing this calm life. Due to the development of 
tourism, the hills and streams are exposed to 
pollution.  The citizens start a revolution to drive 
away the disturbances from their paradise, 
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Tepoztlan.  They long for the restoration of peace and 
a life in harmony with the elements of Nature. Here 
Desai portrays the constant shuffling of people to 
other countries and places which has led to too 
much of chaos, disharmony and disturbances in the 
lives of other people. 
 
Thus, Desai deftly explores the feelings of 
people living far away from their homeland and 
groping for love, affection and warmth.  However, 
Desai is also skilful in depicting the theme of the 
tension between convention and exploration.  This is 
her central preoccupation in her short story 
anthology Games at Twilight published by Vintage in 
1988.  The characters in this anthology get bored 
with the dull and mundane life around them and 
seek something hitherto unexplored, unchallenged.  
This quest is the chief concern of the author. 
 
Ravi in the title story wants to find such a 
hiding place where no one else has ever hidden.  Mr. 
Bose, in ‘Private Tuition by Mr. Bose’, wishes to 
escape from the routine life of tutoring his students.  
The student in ‘Studies in the Park’ realizes the 
futility of getting degrees and certificates and gets 
closer to observation and interpretation of human 
nature and behaviour.  Pat in ‘Scholar and Gypsy’ 
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refuses to mix with people in India and become 
popular like her husband.  She wants neither money 
nor fame but prefers to live a simple life in the 
mountains totally devoted to meditation. 
 
Desai wishes to focus on activities from which 
people shrink.  In the constant race for wealth and 
popularity, they forget to feel, sense and experience 
so many things and emotions.  Thus, they are 
deprived of something that is invaluable, and that is 
self-understanding and contentment. 
 
Art and artistic process also occupy an 
important place in Desai’s themes.  What makes an 
artist different from others?  What does an artist 
think and feel?  How does he create wonderful pieces 
of art?  These are the questions Desai tries to 
explore.  Imagination is the chief quality that 
distinguishes an artist from a common man.  The 
painter in ‘Sale’ creates pictures of birds and 
landscapes, which he has never seen. The 
accompanist in the story of that name imagines his 
whole world revolving around his sitar. Harish in 
‘Surface Textures’ feels the surface of things around 
him, tries to interpret the meaning of life with his 
imagination and gets spiritually transformed.  
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In addition to these two themes, social 
documentation has always remained Desai’s 
preoccupation.  Set in contemporary Bombay and 
other cities, her stories reflect the kaleidoscope of 
urban life.  They evoke the colour, sounds and white-
hot heat of Indian cities.  Pat’s experiences in India 
in the story entitled ‘Scholar and Gypsy’ are a glaring 
example of this. 
 
Desai represents her themes in such an artistic 
way that they leave an everlasting impression on our 
minds.  That is why The Observer calls this 
anthology “Absolutely first-rate, absorbing” (Back 
page) and The Times describes it as “Beautifully 
accomplished and memorable” (Cover page, Games 
at Twilight). 
 
Jhumpa Lahiri  
Jhumpa Lahiri is another important writer who 
has dealt with the diasporic experience. The 
“Prefatory Note” to her short story anthology The 
Interpreter of Maladies categorically mentions that 
her stories 
 
Tell  the  lives  of  Indians in exile,  
of  people   navigating between the 
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strict traditions they’ve    inherited  
and  the baffling   New   World    
they must  encounter   everyday. 
 
Her stories unerringly chart the emotional 
journeys of characters seeking love beyond the 
barriers of nations and generations.  They are 
imbued with the sensual details of Indian culture.  
Though they don’t present a consistent picture of 
India, they do bring out the distinctive features of 
India, Indians and Indianness.  At the same time, 
they also speak with universal eloquence to anyone 
who has ever felt like a foreigner.  Like the 
interpreter of the title story – which has been 
selected for both the 0. Henry Award and The Best 
American Short Stories – Lahiri translates between 
the strict traditions of her ancestors and the baffling 
New World. 
 
India is an inescapable presence in all of her 
stories.  She explores Indianness in all of them. A 
few of them take place in urban settings in or near 
Calcutta.  Others deal with immigrants at different 
stages on the road to assimilation. 
 
The personal life of Jhumpa Lahiri is the very 
prototype of diasporic culture.  In spite of spending 
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more than thirty years in the United States, she still 
feels ‘a bit of an outsider’.  She confesses that her 
days in India are ‘a sort of parentheses’ in her life, 
and yet the fact that she is at heart an Indian cannot 
be denied. 
 
They are moving and authoritative pictures of 
culture shock and displaced identity. Lahiri’s stories 
center around the quest for identity. The 
protagonists are all Indians and are settled abroad.  
They suffer from alienation and are afflicted with a 
‘sense of exile’.  They lack the sense of belonging and 
are motivated to achieve communication in their new 
surroundings.  They strongly feel that they are 
‘clutching at a world that does not belong to them’.  
India still remains a home for them.  Eliot, for 
instance, in the story entitled ‘Mrs. Sen’s’ 
understands Mrs. Sen’s fondness for her home. 
“When Mrs. Sen said home, she meant India, not the 
apartment where she sat chopping vegetables”. (116) 
 
Lahiri’s prose is scattered with details of 
traditional Indian names, food, cooking and 
wardrobe, giving character and flavour to her stories.  
The rhythmic sentences and her adept talent for 
depicting people and landscapes lull the reader. This 
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is illustrated in the following expert from ‘The 
Treatment of Bibi Halder’: 
 
At her insistence, we showed her 
our own photo albums embossed 
with designs of butterflies, she 
pored over the snapshots that 
chronicled the ceremony; butter 
poured in fires, garlands 
exchanged, vermilion-painted fish, 
trays of shells and silver coins.     
                                               (160) 
 
Mrs. Sen, in the story entitled ‘Mrs. Sen’s’, does 
not forget to mark her head with vermilion in spite of 
being in a foreign land: 
He could see the perfectly centered 
part in her braided hair, which 
shaded with crushed vermilion and 
therefore appeared to be blushing.  
                                              (117) 
 
Eliot, for whom Mrs. Sen works as a babysitter, 
notices her fondness for home i.e. India.  Memories 
of her home constantly haunt her mind.  Here, India 
is sharply contrasted with America.  Mrs. Sen misses 
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that warm and familiar atmosphere here in an alien 
land. 
 
At home that is all you have to do 
… just raise your voice a bit, or 
express grief or joy of any kind, and 
one whole neighborhood and a half 
of another has come to share the 
news, to help with the 
arrangements. (116) 
 
At this point Eliot thinks of his own home where 
the same thing would bring the opposite reaction.  
“They might call you,” Eliot said eventually to Mrs. 
Sen. “But they might complain that you were making 
too much Noise”. (117) 
 
The sharp contrast between India and America 
is visible at almost every step and in every story.  
Lahiri is very objective in her comparison.  While she 
brings out the warm, loving nature of the Indians, she 
also notes down the benefits of being in America.  
Lilia in ‘When Mr. Pirzada Came to Dine’ comments:  
“I was assured a safe life, an easy life, a fine 
education, every opportunity” (26). Lilia’s mother also 
remarks: 
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Imagine having to place her in a 
decent school. Imagine her having 
to read during power failures by 
the light of kerosene lamps.  
Imagine the pressures, the tutors, 
and the constant exams. (27) 
 
In spite of all the independence, luxuries and 
comforts provided by America, the immigrants 
experience a dire need to meet and talk to people 
from their own land.  They do miss the love and 
affection of their own people. Lilia observes her 
parents closely who used to trail their fingers at the 
start of each new semester, through the columns of 
the university directory, circling surnames familiar to 
their part of the world. (24) 
 
The book is replete with references to Indian 
food items.  Food, though apparently a trivial matter, 
plays a very significant role in society as well as in 
nation.  It symbolizes privilege, economic class and 
social position.  For immigrants and non-residents, 
food becomes associated with their identity.  It 
induces a sense of belonging in a foreign land.  Here, 
familiar items of food bring immense pleasure.  
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Hence, it becomes a significant aspect of cultural 
exchange and bonding. 
 
In the story entitled ‘When Mr. Pirzada Came to 
Dine’, food comes as a fistful soil from the 
motherland.  Food is the factor that binds Mr. 
Pirzada with Lilia’s family.  Mr. Pirzada comes from 
Dacca whereas Lilia’s parents are from India.  But 
they relish the same food and this establishes affinity 
between them. 
 
They ate pickled mangoes with 
their meals, ate rice every night for 
supper with their hands.  Like my 
parents, Mr. Pirzada took off his 
shoes before entering a room, 
chewed fennel seeds after meals as 
a digestive, drank no alcohol, for 
dessert dipped austere biscuits into 
successive cups of tea. (25) 
 
In addition to these, there is a reference to 
mincemeat Kebabs with coriander chutney (28), 
ground areas nuts (29), lentils with fried onions, 
green beans with raisins in a yogurt sauce (30) 
through the story. 
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‘Interpreter of Maladies’ depicts a Das family on 
a visit to India.  Mrs. Das, quite a foreigner in her 
dress and taste, cannot resist the temptation of 
enjoying jhalmuri that is typical of Bengal.  There is 
also a reference to a ‘Dhaba’, a roadside restaurant 
where the family enjoys the typical Indian ‘pakora’, 
which the author describes as ‘onions and potatoes 
deep fried in graham-flour batter’. (54) 
 
Lahiri’s ‘’Mrs. Sen’s’ describes food as Mrs. 
Sen’s home, family, friend and her own country.  She 
is a typical Bengali for whom fish is inevitable.  
Absence of fish in the diet for some time makes her 
sulk like a child.  She shares her passion for Bengali 
food with Eliot.  Whenever the fish arrives at the 
local stores, it is the greatest news for her. 
 
‘The Third and the Final Continent’ revolves 
around the life of a Bengali gentleman who pursues 
his studies in Britain and his job in America.  In 
spite of their contact with three continents, he and 
his wife still maintain their cultural identity and food 
is one of the most important factors that help them 
in retaining their Indianness.  Even in America the 
smell of steamed rice (192) and a dish of chicken 
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made with ‘fresh garlic and ginger on the stove’ (193) 
makes his apartment a home. 
 
Thus, food is one of the most significant links 
binding the non-residential Indians to their 
motherland.  Even in India, most of these characters 
speak English, but English food has not become an 
intrinsic part of the diasporic identity. 
 
Not only the food items but eating habits also 
build up an Indian atmosphere in an alien land.  
Lilia observes the way Mr. Pirzada has his meals, 
‘calmly creating a well in his rice to make room for a 
second helping of lentils’.  The wife and the husband 
in ‘The Third and the Final Continent’ are anxious 
whether their son would retain his Indian way of 
eating food. 
 
 We drive him to Cambridge to visit 
him, or bring him home for a 
weekend, so that he can eat rice 
with us with his hands, and speak 
in Bengali, things we sometimes 
worry he will no longer do after we 
die.   (197) 
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The representation of the Indian culture is 
inherently present throughout her stories.  Yet, it 
does not become exaggerated.  In spite of the 
differences in ages, nationalities and religions, 
Lahiri’s characters demonstrate the universality of life 
experiences. 
 
In ‘The Third and the final Continent’, we see 
the cultural differences between India, London and 
the U.S. through the eyes of a young Indian man.  
The story depicts not only the isolation of the 
immigrants travelling to a foreign country, but also 
describes the yearning and craving for love that lies in 
every human heart.  Through the interaction between 
the young man and his aged landlady, the author 
shows how soothing and comforting life can become if 
there is someone who can just listen to you for a few 
moments regardless of the age and the nation to 
which one belongs.  The young man’s simple gestures 
everyday could fill some colour into the life of the old 
and lonely landlady. 
 
I gave her a bit of my company, and 
assured her that I had checked the 
lock, and told her that the flag on 
the moon was splendid.  Some 
evenings I sat beside her long after 
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she had drifted off to sleep … On 
Fridays I made sure to put the rent 
in her hands. (189) 
 
The story also portrays the difficulties faced by 
girls after marriage.  The wife here has to adjust all 
the more, as she is not only in a different family and 
atmosphere, but at the same time also in a foreign 
land where all customs, people and ways of living are 
totally different from where she has come. 
 
‘A Temporary Matter’, ‘Sexy’ and ‘This Blessed 
House’ exemplify universal lessons in love and 
relationships.  ‘A Temporary Matter’ describes how a 
communication gap between a husband and a wife 
can lead to a permanent severance of ties between 
them.  Though the temporary matter of power failure 
does allow them to communicate what they had 
never told to each other ever before, but by then the 
wife had already decided to live alone. 
 
‘Sexy’ deals with the issue of extra-marital 
relationships, how they cause acute pain to the wife 
and leave no charm even for the men.  At the same 
time, they cause great misery to the unmarried girls 
with whom these men are having relationships.  Not 
only this, it adversely affects the psyche of the child 
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who starts thinking that his father had gone to 
another woman because she was ‘sexy’, without even 
knowing the meaning of the word.  The child learns 
such words from the arguments between the 
husband and the wife and uses them wherever he 
likes. 
 
‘This Blessed House’ also deals with the issue of 
marriage.  It depicts how two parents with totally 
different tastes experience great difficulties in 
adjustment with each other.  On the one hand ‘the 
blessed house’ becomes very dear to the wife because 
of the amusement coming from the Christian 
paraphernalia that it provides.  However, the same 
thing becomes a headache for the husband who fails 
to understand why his wife was keen on retaining 
the things in spite of the fact that they were not 
Christians. 
 
The author also tries to explore the class issues 
through stories like ‘The Treatment of Bibi Haldar’ 
and ‘A Real Durwan’. 
 
Gauri Deshpande 
Gauri Deshpande has adopted the same theme.  
Her first collection of short stories, The Lackadaisical 
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Sweeper (1977), deals with various and widely 
different themes.  But the leit motif in her anthology 
is the travails faced by Indians living abroad. 
 
The title story is about the friendship between 
an Indian woman living in Hong Kong and an 
American, who meet every morning.  The story deals 
with these two women describing their feelings and 
state in this foreign land.  The sweeper, whom they 
come across with each day and who refuses to return 
their salutations, forms the backdrop of their 
conversations and the story. 
 
A couple of stories – ‘Map’ and ‘Brand New Pink 
Nikes’ - deal with the inner feelings of women. The 
author tries to explore women’s psyche.  ‘Map’ is a 
groundbreaking story in its honesty and openness.  
It is a kind of rebellious awakening of a woman.  She 
had acted like a puppet in the hands of men all her 
life.  But now she has decided to discard all the 
chains that bound her hitherto and reshape her map 
of life newly.  She renames the map of her body, and 
comes alive at last. She says, 
 
This is the map of my body-and 
these are the names of my body 
parts. I have imagined them all, all 
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by myself, and so they are mine, 
above all. (62) 
 
 Thus, she assets her independence and rejects the 
necessity of a man to give shape to her life. 
 
 Another theme being dealt with is the quest to 
find out the meaning of existence.  ‘Insy Winsy 
Spider’ deals with the search for one’s own self.  
Deshpande’s protagonist asks.  “What are ‘we’ when 
we are ‘we’?” (125) 
 
 She comes to the conclusion that though such a 
question can be answered negatively by saying what 
‘we’ are not; it is almost impossible to find out what 
‘we’ are.  Vishalakshi is a career-oriented, modern 
and working woman who has never given importance 
to household work.  But her daughter, who has not 
even finished her B.A., announces one evening that 
she plans to get married.  She answers, 
 
I don’t want to do ‘anything else,’ 
Aai, I just want to get married and 
look after my home and family. 
(124) 
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 She has decided to be different from her mother.  
She knows that she is ‘she’; she is certainly not ‘her 
mother’. 
 
 Thus, moving from the particular to the general, 
advancing from the difficulties faced by non-
residential Indians to the existential problems, Gauri 
Deshpande’s stories succeed in minutely analyzing 
the emotions of the people. 
 
R.P. Jhabvala  
 The diasporic experience again figures in the short 
stories of a very significant writer, R.P.Jabvala. Ruth 
Prawer Jhabvala was born in Germany of Polish 
Parents.  She came to England in 1939 at the age of 
twelve.  She graduated from Queen Mary College, 
London University, and married an Indian architect, 
C.S.H. Jhabvala.  They lived in Delhi from 1951 to 
1975.  Since then, they have divided their time 
between Delhi, New York and London. 
 
 Jhabvala has written numerous novels and short 
stories.  In collaboration with James Ivory and Ismail 
Merchant, she has also written scripts for film and 
television, including A Room with a View and 
Howards End, both of which are Academy Award 
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winners.  She won the Booker Prize for Heat and 
Dust in 1975, the Neil Gunn International Fellowship 
in 1978, the Mac Arthur foundation Fellowship in 
1984 and was made a CBE in the 1998 New Year’s 
Honors List. 
 
 Jhabvala’s anthology of short stories entitled Out 
of India (1987) is an attempt to interpret India. Like 
Jhumpa Lahari, the exploration and interpretation of 
India, Indians and Indianness is the main theme of 
Jhabvala’s short stories. Born and brought up in a 
foreign background, Jhabvala is at the very core an 
Indian and tries desperately to understand India and 
Indians. 
 
 Like an Indian, Jhabvala is deeply attached to this 
country, which she finds very mysterious.  She feels 
a love-hate relationship towards India. “Some loathe, 
it, some love it, most do both”. (13) 
 
 Jhabvala’s characters, Indian as well as 
European, are trying to adjust themselves in Indian 
surroundings.  Her stories deal with this attempt of 
adjustment and the quest for solace and happiness 
in India. 
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 Jhabvala has explored many facets of Indian life 
in her short stories.  India is a land of beliefs and 
faiths.  Everything is not explained in terms of logic.  
Some things are beyond questioning; for instance, in 
the story ‘My First Marriage’, M lives life on his own 
terms.  He is questioned neither by his first wife, and 
nor by his second wife.  M believes in renunciation 
but does not forget to take care of his family.  In 
spite of his two marriages, both his wives know that 
he is not interested in money or in any kind of the 
worldly affairs.  They never interfere as to why and 
where he is going or what he is doing.  Nor do they 
disturb him in his meditation. 
 
 This emphasis on faiths and beliefs is laid upon in 
many of the short stories.  The ‘ashrams’ of various 
ascetics and hermits are depicted and also the 
activities going on there.  In spite of the foreign tours 
of these ‘swamijis’ and also sometimes the sex 
scandals going on there, their spirituality is not 
questioned.  Even the foreigners coming in these 
ashrams get coloured and impressed by the activities 
going on there pertaining to meditation and 
knowledge. 
 
 Indian philosophy and spirituality is explored to 
its fullest in these stories.  Babaji and Margaret 
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discuss this in the story entitled ‘Two More Under 
the Indian Sun’.  They discuss about 
  
the relative merits of the three ways 
towards realization. They spoke of 
the way of knowledge, the way of 
action, and that of love.   (188) 
 
 Meditation and constant thinking to understand 
the ways of man and God are considered inevitable 
means to attain knowledge.  All ashrams lay stress 
on meditation and ‘swamis’ constantly think about 
the world and its ways.  The earlier life of one of the 
swamis, Vishwa, is described thus in ‘How I Became 
a Holy Mother’: 
 
He would set off to school with his 
copies and pencils like everyone 
else, but to take another turning 
that led out of town into some open 
fields.  Here he would lie down 
under a tree and look at patches of 
sky through the leaves of the tree, 
and the leaves moving ever so 
gently if there was a breeze or some 
birds shook their wings in these.  
(260) 
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Isolation and Nature are considered eminent for 
good thoughts and meditation.  They provide a 
distant and distinct vision of life. To look at anything 
thoroughly, one must keep some distance, and living 
amidst Nature provides the opportunity to have a 
bird’s eye view of life and its aspects.  This is the 
reason why Pritam in ‘In the Mountains’ chooses to 
stay alone in the Himalayas.  Even the ‘Master’, the 
most senior Swamij, in ‘How I Became a Holy Mother’ 
prefers his stay in the mountains to that in the West. 
 
In addition to the Indian Philosophy and 
spirituality, there is an attempt to understand and 
adopt the Indian way of life and thought. This is 
expressed in the Introduction: 
 
To live in India and be at peace, 
one must to a very considerable 
extent become Indian and adopt 
Indian attitudes, habits and beliefs, 
assume if possible an Indian 
personalities. (20) 
 
 This is what the protagonist of ‘An 
Experience of India’ believes in and practices: 
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I had come to India to be in India. I 
wanted to be changed. Henry didn’t 
- he wanted a change, that’s all, 
but not be changed. (126) 
 
India is an all-embracing country.  It can 
accommodate all but the only condition is that one 
should, in author’s words, “assume an Indian 
Personality”. Those who do not do this, remain alien 
and feel like running away.  And those who can 
become ‘Indians’, experience a bliss and 
belongingness hitherto unexperienced and unfelt.  
Margaret gives expression to this feeling in the story 
entitled ‘Two More Under the Indian Sun’: 
 
As soon as I set foot on Indian soil, 
I knew this was the place I 
belonged.  It’s funny isn’t it?  I 
don’t suppose there’s any rational 
explanation for it.  But then, when 
was India ever the place for rational 
explanations. (185) 
 
In spite of all the sufferings, smells, diseases, 
crowded houses and heat, one does not want to leave 
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India once he or she becomes attached to it.  Even 
the Indian sky and earth bind one to it.  That is why 
the protagonist of ‘An Experience of India’ departs 
from her husband to stay back in India. 
 
In India, love, and not comforts, is all that 
matters.  Small and dirty houses, filthy 
surroundings, noise and quarrels are everywhere 
around.  But love and passion give strength to 
sustain it all.  Betsy in ‘Passion’ becomes an Indian 
in India, and her attitudes and beliefs too turn 
Indian.  In spite of being an independent-minded 
girl, she absorbs Indian way of life and changes into 
an Indian housewife for her married, lower middle 
class lover. 
 
To become an Indian one has to experience the 
‘real’ India that lives and moves around in dirt and 
poverty.  The protagonist of An ‘Experience of India’ 
comments: 
 
I traveled the way everyone travels 
in India, just with a bundle and a 
roll of bedding that I could spread 
out anywhere and go to sleep.  I 
went in third-class railway 
carriages and in those old 
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lumbering buses that go from one 
small dusty town to another and 
are loaded with too many people 
inside and with too much scruffy 
baggage on top (126) 
 
In spite of all external and cultural differences, 
India can adopt anyone who wishes to embrace it 
because it provides love, understanding and 
belongingness.  That is way the Times Literary 
Supplement comments: 
 
Seductive … intelligent and frank 
… Jhabvala’s troubled fragments 
provide consolation, not in art, but 
in the understanding that 
differences between continents and 
cultures cannot deny the common 
core of human yearnings. (Back 
page) 
 
And Guardian rightly observes about Jhabvala: 
“Her tussle with India is one of the richest treats of 
contemporary literature” (Back page). 
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Manju Kak 
 Another important writer of this period is Manju 
Kak.  She deals with universal theme of life and its 
values.  Her work First Light in Colonelpura is an 
accomplished first novel by Manju Kak.  But each 
chapter can be read as an independent short story.  
Through a series of poignant vignettes, the author 
traces the story of two households – one, Anglo-
Indian, the other traditional Hindu, yet both facing 
the same dilemma. 
 
 Each story narrates the life and nature of one 
character.  The physical traits of the character are 
described and then the nature and emotions are 
portrayed. 
 
 By the means of such characters, the author 
describes the town of Colonelpura, which is the 
scene of a quiet metamorphosis.  The old people of 
the pre-Independence times find it very difficult to 
adjust with the new times when the British are no 
more ruling the country, the zamindari system is 
gradually disappearing and the farm labourers are 
becoming more and more aware of their rights. 
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 The stories show the generation gap between the 
old and the young in the Anglo-Indian as well as the 
traditional Hindu family; and this is made even more 
acute by the slowly fading world being replaced by 
the new order.  Granny John and Nana are groping 
to hold on to the old times, which are being 
relentlessly blown away by the changes sweeping all 
around. 
 
 The changes are shown through means such as 
the life insurance policy, which is subscribed to by 
Shyambhai: 
 
He had forced his mother to put 
her annual income into a life 
insurance policy (when such things 
were just beginning to catch on). 
(53) 
 
 The end of British rule has also left behind many 
evils, which has given rise to the wave of social 
reforms.  This in a way has also led to fascination 
towards the Communist Party – Kumar, for instance, 
bears the traits of such a character: 
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He talked of his disgust on realizing 
for the first time that his education 
was gotten from the exploitation of 
poor farmers and how it would be 
vile of him to use it except for their 
upliftment … There was no other 
way to fight corrupt landlordism 
but to join the Communist Party. 
(176) 
 
 Thus, the anthology is a delineation of the 
conditions during the Post-British rule.  Colonelpura 
stands for all villages in India where such changes 
are taking place and where there is a clash not only 
amongst different groups of people but also amongst 
various ideologies. 
 
In addition to Manju Kak, Shalan Savur 
concentrates on the same theme of life and its 
values.  She strongly believes that only love and 
emotions can make life sweet and worth living.  It is 
especially the love between a child and its parents 
that remains in the centre of life and its activities. 
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Shalan Savur  
 Shalan Savur’s Renaissance Daughter (1993) is an 
assortment of captivatingly charming stories set in a 
cosmopolitan environment.  The author enthralls 
with a whole gamut of emotions.  They range from 
the sheer thrill of a detective cliffhanger to the 
sublimity of the first romance.  
 
 In spite of Savur’s dealing with such a vast range 
of emotions, she focuses on the parent child 
relationship in all of her stories.  This relationship is 
very delicately handled and deftly portrayed.  Most 
women portrayed in her short stories are modern 
career-oriented women or at least those who do not 
confine themselves merely to their households.  But 
their children and household are their first priority. 
 
 Shruti, for instance, in ‘Woman of the Mountains’ 
not only loves climbing mountains but also does it to 
overcome the depression after her husband’s death.  
She, however, is constantly worried about her 
daughter, Payal, and even feels guilty about having 
to leave her after every some time. 
 
 Ketaki in ‘A Taste of Sunshine’ is also very much 
concerned about her daughter Sanjana who has 
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become very bitter because of constant quarrels 
between her father and mother.  But both Shruti and 
Ketki can at last bring their household together and 
make their daughters realize about their love, care 
and affection. 
 
 This love and concern for family members is seen 
in all the stories.  In ‘Renaissance Daughter’, the 
daughter realizes the immense love of the mother 
who has adopted her and this enlightenment dawns 
upon her when she finds that her real mother was so 
much concerned about her own life whereas the 
other woman had devoted her whole life to her 
upbringing.  Such selflessness is also seen in ‘The 
Legacy’ in the Maharashtrian women who comes as a 
maid (bai) to her adopted daughter only to take care 
of her and serve her till her death.  Thus, the writer 
very touchingly delineates the essence of 
motherhood, which lies not in blood relations but in 
that acute concern and inexpressible love and 
devotion for the child. 
 
 The devotion and commitment towards the family 
is the thread binding all the stories.  The millionaire 
in ‘The Assassination’ leaves behind all his business 
and dramatizes his murder to live in peace with his 
wife, away from all the hustle and bustle. 
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 Thus, all the stories revolve around the theme of 
relationships amongst the family members, 
especially the parent child relationship.  There is an 
optimism gleaming in them.  A moment of 
disappointment is overcome giving way to a fresh 
beginning, a fresh sprouting of tender roots of hope 
and affection. 
 
Tara Deshpande 
 Tara Deshpande is another writer who has taken 
up the issue of writing about life and its various 
stages.  She is a 23 years old actress with a versatile 
personality.  An avid chess player, student of Kathak 
and a successful model that began her career in 
show business as an MTV veejay in 1997, she has 
graced many well-known advertising campaigns. 
 
 Deshpande’s many-faceted personality is also 
illustrated in her anthology of short stories and 
verse.  The stores in Fifty and Done span five decades 
in a person’s life.  The fourteen poems included in 
this work form an apt counterpoint to the eleven 
stories. 
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 The title ‘Fifty and Done’ also seems to echo 
Deshpande’s acute attachment to her father who 
died at the age of 50.  She has dedicated this 
anthology to her father (1945-95) ‘fifty years too 
soon’. 
 
 The short stories in the anthology deal with a 
variety of themes.  The anthology has five sections 
each consisting of a few stories and verse.  Each 
section is given a heading or a title and concentrates 
upon a couple of themes. 
 
 The first section ‘Secrets’ deals with the secrets of 
life being revealed to innocent kids who are lost in 
their reverie of childhood.  The children in ‘Wicked’ 
fail to realize the cause of bitterness of a fierce 
woman whose loneliness and longing for love have 
made her bitter.  However, Deshpande portrays 
another facet of childhood in the story ‘The Miracle’ 
where a small boy, Ravi, has become very mature 
having lost his mother at a very young age, and 
takes care of his father like his mother.  The secrets 
and hardness of life have been revealed to him too 
soon, which has made him so calm, loving and very 
mature. 
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Thus, in the first section, the author delineates 
the innocence and imagination of childhood, which 
gradually vanish as the hard facts of life are 
gradually revealed and understood. 
 
 The second section, ‘Portrait of a Woman’ has all 
stories dealing with the picture of woman, who 
though otherwise very strong and modern, 
constantly longs for love and care. 
 
 Deshpande depicts woman as a sensitive creature 
who can be very strong and benevolent but needs 
affection and understanding to carry on her life.  She 
can sacrifice anything for her husband or lover, but 
cannot tolerate negligence.  This is what makes   
Mrs. Banerjee in ‘Merry Christmas, Mrs. Banerjee’ 
murder her husband.  She is fed up with his 
constant indifference and selfishness though she has 
always remained an excellent housewife all her life 
and has been very caring to him. 
 
 Again, this is the feeling which leads the 
protagonist of ‘To Get Away from You’ to commit 
suicide.  A very successful actress with an excellent 
status and fame in the society, she develops a 
suicidal tendency, as she cannot tolerate her 
husband in the arms of another woman. 
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 The section ‘ Everything for Sale’ contains only 
one story with the same title, which highlights 
today’s situation.  In today’s world, everything is 
valued in terms of money.  A poor old man as well as 
his family who are dying of starvation is portrayed 
sympathetically.  He tries to earn money by 
tampering with a weight scale showing that his 
weight was more than others though he looked so 
lean and thin.  He has put his body weight at stake 
to earn money but the protagonist Yashodha’s one-
day delay in helping him with some money leads to 
his death. 
 
 The section ‘Remembering’ deals with stories, 
which depict events that bring poignant memories to 
the minds of the protagonists.  The memories of love 
can never be forgotten.  Miss Mona in ‘Miss Mona 
Goes to the Movies’ can never forget the young man 
with whom she had sex for the first and only time in 
life.  Similarly, Seema in ‘Helen Eleven’ can also 
never forget Rafiq with whom she had an illicit 
relationship.  Though Rafiq dies, Seema constantly 
misses his warm touch, smell of cigarettes and 
emotional appeal. 
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 Thus, the stories deal with the themes of love, 
loss, the little successes and many regrets that 
ordinary people live and eventually die with. 
 
 On the one hand, we have writers like Shalan 
Savur, Manju Kak and Tara Deshpande who deal 
with life, its values, emotions and joys.  On the other 
hand, we have a writer like Githa Hariharan who is 
preoccupied with death. 
 
Githa Hariharan 
 Githa Hariharan was educated in Bombay, Manila 
and the United States.  She has published several 
short stories in magazines and journals and edited A 
Solution Harvest, a collection of stories translated 
into English from four South Indian languages. 
 
 The Thousand Faces of Night was Githa 
Hariharan’s first novel.  It was published by Penguin 
India in 1992.  Hariharan’s The Art of Dying and 
Other Stories is a striking collection of twenty stories, 
which pertain to the contemporary Indian life. 
 
 Death is the central preoccupation in this 
anthology.  The title itself reflects the theme of the 
stories.  Death is not shown merely as an event but 
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as a shadow looming large over life.  Life is as if a 
journey and death, its only destination. 
 
 The writer is unique in showing not only death 
but also its place in life.  Death is portrayed as a 
phenomenon, sometimes dreaded and welcome, but 
inevitable. 
 
 Hariharan has unquestionable skill in describing 
the process of dying.  She shows her characters 
fading away, thinning away to embrace a slow, sure 
death.  They are also aware of this unavoidable end 
towards which they are advancing.  Death is 
understood not only as a full stop to life, but as an 
act requiring strength and understanding.  This is 
reflected in the words of the mother in the title story. 
 
Death, she says, the word rolling 
off her tongue with intimacy, 
demands strength not a final 
weakness. (70) 
 
The writer not only describes the process of 
dying but also the attitude of the present generation 
towards it.  The contemporary modern life, which 
first moved from a joint to a nuclear family, and is 
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now moving towards individualism, reacts towards 
death in a very realistic, rather than emotional, way.  
The children who are living and working far from 
their parents have no attachment to them.  They 
never think of their parents’ love and sacrifices, 
which they made for their off springs. 
 
In ‘Voices in the Twilight’ Hariharan shows the 
utter indifference of the two sisters and their brother, 
not only towards each other, but also towards their 
own widowed mother who had brought them up 
single handedly and lovingly.  They do not have time 
even to complete the rituals after their mother’s 
death.  Shakuntala narrates: 
 
I left before the thirteen–day 
ceremony …  it makes it that much 
easier for me though, to spend a 
little more time in the city. (143) 
 
All the three children are relieved at their 
mother’s death since they would no longer be 
confined to one another with the breaking of the 
bond that bound them together. 
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Similarly, the protagonist in the story entitled 
‘Forefathers’ is playing a game to guess when his 
father would die.  This shows his callousness 
towards his own father who is suffering on the 
deathbed. 
 
However, this is not the case with all.  It is only 
the contemporary generation which is so much 
engrossed in career-orientation that is shown to have 
taken the death of their near and dear ones as a 
casual event.  But, the sensitivity of the old man, 
Nagaraj Rao is not so blurred as in ‘The Reprieve’ .He 
constantly remembers his wife Mangala after her 
death and retreats himself from the world around 
him.  He tries to understand his wife by constantly 
remembering the past events. 
 
Thus, death and its place in life mark almost all 
the stories of Hariharan’s anthology.  However she 
also seems interested in understanding the artistic 
process.  Being herself an artist, she reveals the 
steps followed by an artist before the creation comes 
into being. 
 
In the story entitled ‘Untitled Poem’, a retired 
salesman is portrayed.  He has tried his hand at 
poetry as well as biography. In the story, he is trying 
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to compose a poem.  His attempts to put the right 
words at right places combined with right emotions 
makes us aware of the process of composition.  The 
same process is also depicted in the story ‘Love 
Poem’. ‘Repeat Performance’ is again a story 
describing the artistic process, here of painting.  The 
various artistic aspects of the art of photography are 
deftly put into words in the story entitled ‘The Close-
up.’  The writer shows a keen interest and sensibility 
into various types of art and different forms of 
expression. 
 
Hence, we can say that though death occupies 
the quintessential place in Githa Hariharan’s 
thematic concerns, the artistic process is also a leit 
motif in her short stories. 
    
(III) 
 
Thematic concerns in Women Short Story Writers 
in Gujarati. 
 
The feminist movement affected the works of 
women writers of almost all regional languages.  As 
in Indian English, in Gujarati also we have writers 
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who express their concern for woman and her 
miserable plight at home and in the society. 
 
Kundanika Kapadiya 
 Kundanika Kapadiya is a writer who’s novel Sat 
Pagla Akashmaan is a milestone not only in Gujarati 
literature but also in women writing in general.  She 
expresses woman’s struggle very touchingly and 
minutely.   Though she did her M.A. with ‘Entire 
Politics’ at Mumbai from the School of Economics, 
her main interest has always been literature. 
 
 Kapadiya is a writer who has a vast reading and a 
vast experience of the society.  Thus, her themes are 
varied and reflect her multi-faceted genius. 
 
 Feminism is one of the chief themes in Kapadiya’s 
works.  It is reflected time and again in her short 
stories.  She first portrays the state of woman very 
realistically and arises our indignation at her 
condition.  The protagonist of ‘Balto Bapor’ is shown 
as an ideal housewife who is very caring and 
sensitive.  But she receives no love, appreciation or 
attention of her husband or mother-in-law. 
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 Kapadiya wants woman to arise and awake and 
demand for equality and her rights.  This is seen in 
her short story entitled ‘Nyay’ wherein the 
protagonist Radhika believes in equality and a 
harmonious relationship between man and woman: 
 
Hun eva purush ne paranva magti 
hati je stri na swatantra vyaktitva 
no swikar kare, bandhi babto maan 
teno saman adhikar swikare.  Hun 
bijun badhun sahi shakun, suko 
rotlo khai ne rahi shakun, pan mara 
gaurav no bhang thai te na sahi 
shakun. (73) 
 
(I wished to get married to such a 
man who accepted the independent 
existence of woman and her equal 
rights.  I can tolerate anything else, I 
can square my wants, but I cannot 
tolerate the breach of my self-respect.) 
 
She leaves her husband Shyam’s home when her 
self-respect is hurt. 
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The second main theme of her stories is an 
optimistic attitude towards life and people.  A 
frustrated person can never enjoy life to its fullest.  A 
pessimist can never love anything or anyone.  So, 
Kapadiya has created characters that show optimism 
as a necessity for improving our attitude and vision. 
 
 The story ‘Vadha ne Vadhu Sunder’ is given 
an optimistic touch as Pushpa believes in the 
inherent goodness of human beings and feels that 
every generation is, and should be, an improvised 
version of the former one. 
 
Darek pedhi ae jivan vadhu ne 
vadhu sunder bantun javun joiye.  
Ae ja manavjati ni disha chhe, ae ja 
aeni gati chhe.  Vishvatma no aa 
nigudh satya sankalp jagrat thao, 
kriyavan thao, purna thao. (15) 
 
(The world should become more and 
more beautiful at every generation.  
This is the very direction and speed 
of mankind.  Let this determination 
of the spirit of universe be awakened, 
active and complete.) 
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 Anandi in ‘Navan Ghar’ bears the same belief.  
She is determined that life is only one and is to be 
enjoyed.  No sorrow should, or even can, mar its 
beauty.  She has read and seen many cases where 
the old parents are left unsupported and uncared for 
by their sons as if they are things discarded when no 
longer used.  But she deliberately controls her 
emotions when her three sons no longer need her 
and becomes self-reliant.  She even makes a new 
home for familiar old people in her new bungalow. 
 
 Kapadiya is also optimistic towards relationships.  
The younger sister in ‘Sukh’ makes the elder one 
realize that permanent happiness lies in love and 
relationships, not in material things. 
 
 The writer not only talks about optimistic attitude 
towards life but also towards death.  The protagonist 
of ‘Java Daishu Tamane’ experiences bliss even in 
her deathbed when her daughter-in-law, Maria, 
shows an understanding of her heart. 
 
 Thus, Kapadiya’s chief themes are feminism and 
an optimistic outlook towards love, life and death. 
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Varsha Adalaja 
Like Kundanika Kapadiya, Varsha Adalaja also 
shows a deep understanding of woman in her short 
stories.  She is able to explore the affections and 
emotions, the sensitivity and sensibility of woman. 
 
 Marriage is a recurring theme in her stories.  
Adalaja does not think that marriage is the centre of 
life.  It is not necessary that every girl should get 
married.  She can pursue her career and live her life 
happily even without a man’s support.  Such 
thoughts about marriage are reflected through the 
character of Anuradha in the story entitled 
‘Anuradha’. 
 
 Again, Adalaja points out the two pillars of the 
institution of marriage without which the whole 
building would crumble.  These two pillars are: trust 
and understanding.  They are also the very 
foundation of love. 
 
 Lack of trust on the part of the husband leads to a 
breach between the two life partners in 
‘Hutahashesh’.  Similarly, lack of understanding in 
the husband becomes the cause of an unbearable 
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pain and suffering for the wife in ‘Mukta Karagar’ 
and ‘Be ne Paanch Minitue’.   
 
 In ‘Be ne Paanch Minitue’, the husband thinks 
about his dead wife who is murdered.  When he slips 
into reminiscencing, he feels that he is the real 
murderer because he had never been able to 
understand his wife while she was alive.  He had 
killed her with his injustice and indifference. 
 
 The same trust and understanding dawn upon the 
lover in ‘Nilrangi Moti no Necklace’ which leads to a 
union with the beloved. 
 
 The writer not only satirizes the evils in marriage 
but also the feeling of love.  Love has just become a 
mask worn by the people of the society to achieve 
their own ends. The caring for each other, which is 
the essence of love and relationships, is shown to be 
a diminishing factor. The lover betrays his beloved in 
‘Chandra nu Ajvadu’ who is very innocent and trusts 
him blindly.  Similarly, both the husband and the 
wife are portrayed as traitors in ‘Kheladi’.  They just 
play the game of love and affections to attain their 
ends.  Neither of them is faithful to the other. 
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 Love and affection are necessities of life.  They 
help in making life livable and lovable. In spite of all 
material pleasures, if there is no love, a void is 
created.  This lacuna cannot be fulfilled by any 
pleasure and leads to the feeling of isolation. 
 
 The theme of isolation is also a leit motif in the 
short stories of Varsha Adalaja.  In ‘Awajo nu Ae 
Ghar’ Madhuben is a character who feels deserted 
because of the death of her husband and migration 
of her son.  She has a bungalow and everything 
necessary to live a comfortable life.  But the 
memories of her husband and family constantly 
haunt her and her heartrending isolation is 
portrayed touchingly.  Even in ‘Chandra Nu Ajwadu’, 
Sushi feels the same desolation because of the 
betrayal of her lover for whom she had left everything 
behind and run away from home.  
 
 War is a theme, which is highlighted in the story 
entitled ‘Ae’. War generally is a symbol of the bravery 
and sacrifices of the soldiers whose whole lives are 
devoted to their motherland.  But what these soldiers 
feel and think is Varsha Adalaja’s concern in the 
story.  There is a constant feeling of guilt on the part 
of the protagonist who has returned from a war won 
by his own country.  He also has a very loving family 
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to take care of him.  But still he is not the same man 
who left for the war.  He knows that thousands of 
innocent people have been killed in the war and he 
also has been instrumental in doing so.  War is here 
portrayed as an anti-humanitarian activity that 
snatches the lives of the innocent. 
 
 The author has been able to portray not only the 
delicate moments of love and the complications in 
relationships but also he terror of war and cruelty 
with equal skill.  Her stories reveal her take on life.  
That is why Ila Aarb Mehta comments: 
 
A world of emotions which makes 
us experience the principle of 
‘Satyam, Shivam, Sundaram’ comes 
alive in the stories of Varsha 
Adalja. (Mehta:7) 
 
 Love and relationships remain a dominant theme 
in the short stories of almost all women writers in 
Gujarati.  Arti Gandhi also deals with this theme. 
 
Arti Gandhi 
 Arti Gandhi got inspiration to write short stories 
from her thoughts regarding the value and 
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importance of language.  What is the importance of 
words?  What is the significance of their content?  
These two questions led her to contribute something 
to literature.  Her first story, ‘Fulo na Pyalama; Zakal 
Ni Madira’ won the first prize in a short story 
competition. This is included in her anthology 
Mandira. 
  
 Mandira is a collection of four short stories.  Her 
main theme is an attempt to portray the ‘self’.  She is 
deeply interested in what people feel and think.  She 
has a keen insight into the various causes and 
effects of human behaviour, which has its seeds in 
psychology. 
 
 Gandhi portrays the need for love and warmth as 
a motivating factor for almost all human actions.  
Material pleasures cease to provide any comfort in 
absence of love and care.  When there is no 
appreciation, human beings stop doing anything 
praiseworthy. 
 
 This constant need for a company, for driving 
away loneliness is the thread binding all her short 
stories. 
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 Marriage is a commitment, which binds two life 
partners together.  Mostly, beauty becomes an 
important factor in bringing two people of opposite 
sexes together.  But the author makes it very clear 
that marriage should be such as makes life 
meaningful.  Both companions should have 
intellectual compatibility and care for each other.  
These are the only factors that can make their 
company give happiness to each other as well as to 
their family.  Sohan feels this for Lajja with whom he 
had entered a contract marriage: 
 
Patni tarika je kabul nathi, strisahaj 
koi akarshan jena maan 
anubhavatun nathi, ae stri na java 
thi ghar aavun khali lage.  Man thi 
aavo sunkar badhe bhase, aena 
manva maan nahotun aavtun. (19) 
 
 (The house seems deserted by the 
departure of one who has never 
been accepted as a wife and bears 
no attraction as a woman.  He could 
not believe that everything appeared 
so isolated and lonely.) 
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 It is Lajja’s constant care that has led him to miss 
her so much, and resulted into a vacuum.  Beauty 
and education can never compensate for love and 
understanding, which form the foundation of 
married life.  Bimal in ‘Pardarshak Diwalo’ realizes 
this truth when he cannot get on well with his 
beautiful wife who is a doctor: 
 
Vicharyan hatun, doctor chee. Jivan 
nu aatlu nanakdun sadu satya to 
janti ja hashe, pan kyan? Doctor 
thai java matra thi aatma to koi 
susanskrut thai jato nathi. (144) 
 
(I had thought she is a doctor and 
must be familiar with this simple 
truth of life, but I was wrong.  The 
soul does not become civilized just by 
becoming a doctor.) 
 
On the other hand, Ana is a lecturer in 
psychology and is a common looking girl but Bimal 
gets attracted by her deep understanding and 
warmth. 
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 The author also depicts extra-marital affairs and 
their causes.  Relationships built on the basis of 
mere attraction and infatuation give way after a few 
years and the husband and the wife stray afar in 
search of understanding and companionship.  This 
leads them to find new friends of the opposite sex, 
which can fill this vacuum. 
 
 Thus, love and understanding are the only forces 
that can sustain a marriage or even friendship.  
External forces like money and beauty can attract 
people but cannot bind them together. 
 
Vasuben  
Vasuben in her short story anthology, Pandada 
Pandada Moti also talks about life and its values.  
The title of the anthology indicates its theme very 
categorically.  What Vashuben expresses in her 
anthology becomes crystal clear, as we understand 
the title. 
 
Vasuben depicts life and its values, as well as 
their significance.  Life is invaluable.  It is a tree, 
which bears beads on its every leaf.  These beads are 
very radiant, beautiful and precious.  
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One who can understand and appreciate the 
value of these beads will enjoy divine happiness. But 
this understanding depends on the vision of the 
onlooker and this vision itself must be pure and 
healthy. 
 
 To develop an objective and just vision, the 
precondition is following the values of life.  One 
cannot be wicked and cunning and yet develop this 
vision.  The person must have a balanced view of life, 
must love one and all, and act for the elevation and 
upliftment of his fellowmen.  Having developed such 
a loving heart and all-embracing mind, one can 
certainly come to love life and live justly. 
 
 Realizing the inevitability of the values of life is not 
easy.  It is a path, which is full of thorns and 
hindrances.  Temptations constantly obstruct the 
path of righteousness and distract the person.  
Diversions are most likely to happen and the person 
forgets his way.  Vasuben in her short stories shows 
us the means by which we can overcome obstacles, 
and value the beauty and importance of life and its 
values.  She tries to take off our blinkers and the 
obstacles, which hinder our broad and balanced view 
of life and its happenings.   
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 It is said that nothing can remain permanent in 
this world except change.  Beliefs, hobbies, customs 
and society keep on changing and are relative with 
reference to time and space.  But the only thing that 
is permanent is righteousness.  Truth is truth 
anywhere and everywhere and nobody can deny its 
existence and importance. 
 
 At the outset, when the short story had just 
emerged as a form, people gave importance to 
idealism.  But gradually the down-to-earth approach 
came into the centre.  However, the two world wars 
in the twentieth century have brought about a sea 
change in our points of view, and people have taken 
a turn towards absurdity and psychological and 
mental world. Existentialism and absurdity have 
become integral parts not only of the short story, but 
also of every form of literature. 
 
 In such a literary scenario, Vashuben tries to 
remind us of what is right, what is ideal and this is 
what should be encouraged in the world and its 
denizens.  She discourages all that is wicked, evil 
and selfish.  In ‘Krishnarpan’, the writer tries to 
explain the importance of sacrifice and 
broadmindedness.  Only those who can give and 
forgive are great and those who believe in taking and 
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self-centeredness are the ones who are trivial.  
Pinakin, when withdraws his claim to all his share of 
property and house in favour of his selfish brother 
keeps alive the tradition of his family by giving 
priority to sacrifice. Similarly, Sandhya in the story 
of that name is the very incarnation of devotion and 
loyalty.  People see her as a widow who is just 
squandering away her late husband’s wealth and is 
given away to hedonism.  But the truth is that she 
has remained devoted to her husband not only 
during his lifetime but also after his death.  She 
wears good clothes and meets people just because 
these things were dear to him.  Her devotion and 
loyalty are unquestionable. 
 
 The ‘Chacha’ in ‘Patij Paheli and Chheli’ stands for 
the values of sincerity, selflessness and caring for 
others.  He is just a servant in a hotel but his 
affection, caring and understanding towards his 
customers makes him a family member.  In 
‘Jivatdaan’ also, the feelings of love and caring are 
given prominence.  The couple gives so much 
affection to their three bullocks that they become like 
their own children and don’t seem animals.  The love 
of a brother and sister are portrayed in ‘Sambharnu’.  
In spite of their constant quarrels, their love towards 
each other is limitless and sublime.   
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 Thus, the positive values are shown to make life 
ideal and fruitful.  On the other hand, whatever is 
selfish, cunning and wicked is made to appear ugly 
and repelling.  Shashiba’s determination in ‘Sankalp’ 
to stop interfering in the life of her son and 
daughter-in-law shows that her constant comments 
are not even liked by herself.  The husband’s 
patriarchal behavior in ‘Jamano Badlay Chhe’ leads 
us to ask the question “Is the world changing?” It 
makes us feel angry as well as shocked.  Similarly.  
Krishnakant’s greed and hedonism are shown in 
constant contrast with his family’s tradition of giving 
and forgiving. 
 
 Thus, Vasuben shows appreciation for the values 
of life and depicts the path of righteousness as 
difficult but the only way to happiness and 
contentment.  Evil and wickedness are contrasted 
with values of life, and the latter are shown to be the 
real victor. 
 
Bhanumati Jani 
 Closely connected to theme of life and its values 
and emotions is the theme of existential problems.  
This is tackled by Bhanumati Jani in her short story 
anthology Namashunya. 
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 Namashunya is an amalgamation of short stories 
that deals with the theme of self-analysis.  The 
anthology highlights the existential problems.  The 
thought processes of the characters are portrayed 
without giving much importance to the outer world.  
Jani is interested only in the inner world of the 
people, and the society, if at all is given prominence, 
remains just a medium to bring out and awaken the 
inner feelings of the characters. 
 
 All the stories revolve around man’s conflict with 
one’s own self and the insatiable thirst for self-
identity. The characters practice the principle of 
‘Know Thyself’.  There is a constant urge to 
understand one’s own self as well as to evaluate 
one’s own actions and feelings.  Sometimes this 
evaluation leads to a clash between the principles 
and standards, and the actions. 
 
 The protagonists of the stories pine for the 
feelings of belongingness.  They want somebody who 
can claim his or her right on them, understand 
them, love them and take care of them.  The middle-
aged protagonist of ‘Karachali ane Kundala’ clings to 
her almost old, married lover just because of this 
feeling.  The mere thought of ending the relationship 
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with him makes her feel very insecure. “Mane laga 
chhe ka maru jagat ma koy nathi” (I feel that nobody 
in this world is mine) is reflected time and again in 
her thoughts.  The same emotion is also seen in the 
case of the protagonist of the title story.  Thus, they 
long for the companionship of anybody who takes 
interest in their emotions and thoughts. 
 
 Questions like “Who am I? What is my 
origin?” are the ones that disturb the lives of Jani’s 
characters and shake them out of their inertia.  
Many of her protagonists are deprived of names 
because they are not able to decide their own identity 
and feel rootless.  Even the titles of stories such as 
‘Namsunya’ and ‘Anamika’ reflect their rootlessness 
and immense thirst to discover their origin 
 
 Constant self-analysis leads them to self-
evaluation. There is a touching description of the 
inner conflict when they fail to reach their own 
expectations and follow their own principles.  The 
titles like ‘Self-portrait’ are examples of this 
observance and evaluation of one’s own self. 
 
 Thus, Jani prefers to concentrate on the themes of 
self-evaluation and inner conflict.  The mind 
becomes a battlefield of conflicting desires and the 
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outcome is ‘self-suffering’ which inspires people to 
purge themselves of their own faults, and overcome 
their own weaknesses. 
 
Himanshi Shelat 
 Himanshi Shelat also focuses on the problems 
and challenges arising in life and an attempt to 
overcome them.  Shelat has been writing short 
stories since 1984.  She has published three short 
story collections until now: Antral, Andheri gali ma 
Safad Tapaka and Ae Loko.  In addition to these 
anthologies, her stories have been published in 
several magazines.  Her stories are very engrossing 
on account of her selection of themes, presentation 
and style. 
 
 Himanshi Shelat firmly believes about the short 
story that, 
 
The relationship between the 
intensity of experience and the 
minuteness of expression should 
be property maintained.  
                                   (Shelat: 193) 
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 This is what Shelat tries to do in her three short 
story anthologies.  She very minutely describes the 
intensity of emotion in her short stories.  Her main 
theme is the predicament of people living in the 
present society.  She tries to depict their problems 
and difficulties.  She explores the present day 
situation and the imbalance between different strata 
of the society. By the means of this exploration, she 
tries to portray the state of the middle-class people 
as well as the people of the lower strata of the 
society.   
  
Shelat very touchingly portrays the feelings of 
depression, loneliness, sorrow and helplessness.  In 
her first short story anthology, Antral (1987), she 
describes the domination of these feelings in our 
day-to-day life. 
 
 Negative emotions can be overcome with positive 
ones.  Love can make difficulties easier and life 
happier.  But even love has become just a formality 
and people have forgotten how to love.  That is why 
even love stinks.  This is what the wife in ‘Kashuk 
Gopaniya’ feels. 
 
 Not only the love between the husband and wife, 
but also that between parents and children has no 
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longer remained intact.  The daughter visiting her 
parents’ place a long time after her marriage finds 
that nothing is ‘intact’, i.e. ‘akabandh’ and no one 
any longer cares for her. 
 
 Thus, in this world full of challenges, social and 
financial, there is no redemption possible. 
 
 Even when one wishes to give and attain love, one 
receives nothing more than frustration. The 
protagonist of ‘Ittra’ falls in love with a married man 
who can only pay her attention in his wife’s absence.  
This is why she feels that the road is too long and 
never-ending.  She has to walk alone with her sorrow 
buried in her heart. 
 
 Dr. Manial Patel comments upon the short stories 
of Anantral: 
 
One fails to forget the world of 
emotions depicted in these stories.  
The moments of experience stay in 
the heart in form of a deep pain.   
                                     (Patel: 132) 
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 However, in her second short story anthology, 
Andheri Gali ma Safed Tapaka, Shelat shows a ray of 
hope.  Even an intolerable and miserable life 
becomes worth living if there is hope. 
 
 The protagonist in ‘Ek Manas nu Mrutu’ shows 
humanity when he feels pity for an injured man lying 
on the road during a curfew.  Vatsala in ‘Suvarnafal’ 
feels hopeful and shows the enthusiasm of a young 
woman when she decides to get married to a divorcee 
at the age of 43.  Mansukh in the story entitled 
‘Mansukh’ cherishes the dream of living a better life 
with his wife and children.  The protagonist of 
‘Chhatrishma Varshe Ghatana ni Pratiksha’ still 
awaits her marriage at the age of 36. 
 
 Thus, Shelat shows hope as a ray of light in 
darkness.  In this second anthology, she indicates 
that even this unlivable life is worth living if there is 
hope. 
 
 In her third short story anthology, Ae loko, Shelat 
describes the problems of the lower class people.  
The society is very cruel and unjust towards helpless 
people.  It suppresses the weak and the poor. 
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 The young girl is ‘Baranu’ is taken to a prostitute 
house when she gets lost in a fair.  Seeing her an 
innocent girl who confided in anyone who showed 
concern, the owner of the prostitute house takes her 
away. The deserted wife in ‘Chudel no Vaso’ is 
mercilessly beaten to death.  People call her a 
‘Chudel’, a witch, and seeing her helpless, take joy in 
beating her.  The father of a raped and murdered girl 
in ‘Koi Bijo Manas’ mutely bears injustice without 
complaining about the culprits though he had loved 
his daughter more than anything else.  This is 
because he knows that they may do the same with 
his other daughters if he opens his mouth. 
 
 Thus, Shelat is effective in depicting the feelings of 
loneliness, helplessness and desolation. 
 
Saroj Pathak 
 Saroj Pathak also delineates the feeling of 
isolation resulting from unfulfilled love.  She is a 
glittering star in the firmament of Gujarati short 
stories who is known for her experiments with 
technique.  Modernism as well as post-modernism is 
reflected in her handling of themes. 
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 Pathak’s stories revolve mainly around two 
themes: 
(1) Unfulfilled love, and  
(2) Alienation. 
 
What a human being mainly requires, except 
his physical needs, is love.  Life seems meaningless 
and fruitless without this emotion.  Almost all of 
Pathak’s stories deal with the theme of unfulfilled 
love. 
 
The beloved and the lover are not united due to 
some or the other reason and this vacuum is not 
filled up for the whole life.  Though both of them live 
a good social and individual life, their insatiable 
thirst for love is never quenched. 
 
Shuchi in ‘Na Kauns maan Na Kauns Bahar’ is 
leading a happy married life with her husband and 
kids, but she can never forget her erstwhile lover.  
She feigns indifference at the news of his arrival but 
she is immensely interested in seeing him and when 
he doesn’t arrive, she is utterly disappointed. Though 
she has a very good understanding with her 
husband, nobody can occupy the vacuum created by 
her lover.  The feeling is experienced by the lover in 
‘Post mortem’ who feels neglected by his beloved and 
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lives in an imaginary world full of her thoughts.  
When he feels his immense passion is not 
reciprocated, he at last commits suicide.  Sushri in 
‘Post-mortem’ also constantly misses her beloved or 
her husband (not specified in the story). ‘Post 
mortem’ indicates an inquiry into her feelings after 
her beloved deserts her. 
 
Not only the young, but also the old equally 
desire love because this is the emotion, which has no 
barriers in age or sex.  In fact the need is all the 
more because old age is the second childhood.  The 
old become so much dependent on others.  They long 
for the care and affection of their children who now 
in turn have to gain the maturity of parenthood.  
When this longing is not satisfied, they experience a 
lot of isolation and alienation. 
 
This alienation and loneliness are reflected in 
many stories.  Murlidhar and Santoshi in ‘Niyatikrut 
Niyamrahita’ are old couples who have perhaps one 
son, three sons or no son.  The author has kept this 
a secret to us.  But they keep on speaking names of 
the three sons and keep on imagining things about 
them.  Their constant emotional vacuum is filled by 
those imaginations about their sons who are never 
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shown in the course of the story and perhaps are 
nowhere in the real world. 
 
The same alienation of an old couple is depicted 
in ‘Dhwanyarth’. Jwalaprasad and his wife suffer 
from the same isolation and unwantedness and 
constantly wait for somebody to call them.  However, 
their expectations fail and both of them console 
themselves by each other’s company. 
 
Thus, Pathak’s stories all deal with the theme of 
insatiable thirst for love that is not satisfied and 
leave behind disappointment and discontentment. 
 
Ila Aarb Mehta 
Love, when becomes directed from an individual 
to the whole of society, results in philanthropism.  Ila 
Aarb Mehta is a writer whose main purpose in her 
short stories is to elevate the society.  She has 
published three short story anthologies: 
 
   
v Balvo, Balvi, Balvun 
v Vienna Woods 
v Ek Cigarette, Ek Dhupsali  
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Mehta is a writer who has inherited the short 
story in her very blood, as her father was also a 
famous short story writer.  She writes short stories 
not just for amusement but with a particular 
purpose. Balvo, Balvi, Balvun, Vienna Woods, and Ek 
Cigarette, Ek Dhupsali is the elevation of the masses. 
This elevation is possible only with the upliftment of 
woman and development of healthy emotions.  These 
two thus constitute her central preoccupations. 
 
Feminism is one of her main themes.  She 
wants to change the social order in which woman is 
marginalized and suppressed.  In the story ‘Balvo, 
Balvi, Balvavan’, the female students raise the 
question, “ Why are things like love, power and 
money always written in masculine gender in 
Gujarati language?  And why are cooking utensils 
and sacrifice in feminine gender?  The first freedom 
struggle, i.e. the revolt of 1857 is written as 
masculine whereas so many women are there behind 
it”.  So, they decide to write and speak about it in 
feminine gender.  Thus, the language itself is also 
instrumental in deciding the gender roles. 
 
The story entitled ‘Dikri’ shows the expectations 
of the society from a woman.  She should be meek, 
submissive, obedient and sacrificing.  In the above-
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mentioned story, the parents of a girl-child 
constantly place before her the ideals of Sita and 
Savitri.  As a result, when she grows up and gets 
married, she serves her in-laws by sacrificing herself 
and at last passes away when her body can resist no 
more. 
 
The story ‘Apghat’ deals with the social evil of 
dowry wherein young daughters-in-law are burnt 
alive when their parents can give no more dowries.  
‘Vimukti’ deals with the same evil of dowry, which 
spoils the life of a young, beautiful and charming 
girl, Shalu, who gets married only to witness the 
constant greed of her in-laws and husband. 
 
‘Pagluchhaniyu’ again portrays a traditional 
housewife who keeps on working for the happiness of 
her mother-in-law and her husband.  She cannot 
even spend a few rupees for herself and constantly 
wears old saris.  The tragedy is that even her 
daughter treats her as a servant.  Her place in the 
household is only that of a doormat or a rag that 
keeps on cleaning everything but remains dirty, torn 
and worn.  Sumitraben in ‘Pachi Badhu Thikthak’ is 
also such a woman who has devoted her whole life to 
the upbringing and education of her brother’s 
children and has remained unmarried.  But when 
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these kids grow up, none of them are ready to 
accommodate her with them and just show their 
gratitude by giving her a few presents. 
 
Ila Aarb Mehta also juxtaposes the modern 
woman with the traditional woman.  In ‘Dev Kanya 
nu Mrutyu’, the widow revolts against her brother-in-
law and refuses to be cowed down and treated as a 
house maid when she becomes aware of her rights.  
The former, traditional woman, the ‘Devkanya’ dies 
within her and a new, aware woman takes birth.  In 
‘Balvo, Balvi, Balvun’, Sushila leaves behind her 
drunken husband who beats her, and walks out of 
marriage. 
 
Thus, the author wants woman to wake up and 
revolt against the evils and oppression of the society.  
A woman should not only be conscious of devotion 
and sacrifices, but of her rights also. 
 
Another recurring theme in Mehta’s stories is 
the significance of love and emotions in life.  Only 
materialism and utilitarianism can never lead to a 
contented life.  Sumanbhai is ‘Manaso, Sacha ane 
Duplicate’ stands clearly apart from his mercenary 
friends.  Unlike his friends, he gives importance to 
truth, honesty and love.  In ‘Lal Ribbon’, a student 
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keeps on buying small things like ribbons, just out of 
her sympathy for the poor who sell them.  In 
‘Mercenary’, the protagonist looks at life in an 
emotional way rather than thinking about everything 
in a practical, cold and calculating way.  Thus, the 
author emphasizes the necessity of emotions and 
values for making life meaningful. 
 
Diaspora is also a theme dealt with in one of 
Mehta’s stories.  In the story entitled ‘Apana 
Bhagwan nu Naam’ Mehta shows Bakula and Hamid 
as true Indians who cannot forget their culture and 
customs even in London. 
 
Hence, we can say that Mehta deals with a 
variety of themes and each theme is given an apt 
treatment in her stories.  
 
     IV 
 
Thus, it is possible to say that these writers 
have revealed their perception of life through their 
short stories. Feminism, diaspora, life, its values, 
love, etc. are the various issues on which the writers 
have expressed their vision. Literature is 
continuously renewed and refreshed by writers who 
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offer their perspectives on the universe.  Robert 
Scholes rightly remarks: 
 
What every writer proposes to us is 
his own view of the world.  He may 
look at it with a microscope or an 
inverted telescope.  His lenses may 
be clear or colored.  He may seek a 
photographic verisimilitude or offer 
us idealization or caricature, but 
every genuine writer of fiction offers 
us refined perception or expanded 
vision. (Scholes: 88) 
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CHARACTERIZATION 
 
 
 
Character in literature is the always 
shifting and changing element that makes 
each story different no matter how similar the 
plot.  Character, in fiction in general and in the 
short story in particular, acts as the x variable 
in what would otherwise be a too obvious and 
easily enumerated, fused equation. Character 
pumps as the heart of fiction. 
 
                                            Tom Bailey 
                                      (Bailey:26-27) 
 
  
 Literature reflects the life of its time.  The 
short stories of post-independence women writers 
show how the currents and crosscurrents of life have 
an impact on the writers.  Since feminism is one of 
the chief concerns of these writers, they mirror the 
stereotypical roles women have to play in the so-
called educated and enlightened middle or upper 
middle class of the society.  Kate Millet comments in 
Sexual Politics: 
 
Patriarchy’s chief institution is the 
family.  It is both a mirror of and a 
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connection with the larger society; 
a patriarchal unit within a 
patriarchal whole.  Mediating 
between the individual and the 
social structure, the family affects 
control and conformity where 
political and other authorities are 
insufficient. 
 
 This social structure is clearly reflected in the 
short stories.  Most of the protagonists in these 
stories are woman.  Their awakening has led to an 
opposition to their oppression and suppression.  
Women are shown passing through a three-tiered 
struggle as categorized by Julia Kristeva. 
 
Ø Women demand equal access to the symbolic 
order.  Liberal feminism. Equality.  
 
Ø Women reject the male symbolic order in the 
name of difference.  Radical feminism. Feminity 
extolled. 
 
Ø Women reject the dichotomy between 
masculine and feminine as metaphysical (Moi: 12) 
 
In addition to feminism, diaspora is also a 
significant theme of these short stories.  The 
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characters portrayed in such stories are mostly non-
residential Indians.  The writer very minutely 
describes their feelings of rootlessness and 
desolation. 
 
Characterization is the method used by the 
writer to develop a character.  This method includes 
showing the character’s appearance, displaying his 
actions, revealing his thoughts and getting the 
reactions of others. 
 
In almost all of the short stories under study, the 
conventional short story with a linear story line has 
given place to sophistication, which is evident in the 
portrayal of the character.  The writers delve into the 
analysis of the inner workings of a character’s 
psyche.  So many of them also adopt the monologue 
or the stream-of-consciousness technique to take the 
reader to the inner recesses of the character’s mind. 
 
Characters are the persons presented in the 
works of narrative or drama who convey their 
personal qualities by dialogues, actions or the 
reactions of others and we understand their 
thoughts, feelings, intentions and motives through 
such means.  But these characters either remain 
stable in their attitudes throughout a work or 
undergo change and development by a gradual 
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process or a crisis.  The characters, which remain 
stable, are called static characters and those that 
change are called round characters. 
 
We can also categorize the characters into flat or 
round characters.  A flat character is defined by a 
single quality without much individualizing detail.  A 
round character is a complex individual incapable of 
being easily defined. 
 
In the short stories under study, all these 
categories of characters are visible.  Through their 
thoughts, actions and dialogues, we are able to 
recognize the intentions and themes of the post-
independence women short story writers. 
 
In these stories, we can also distinguish two 
methods of characterization: 
 
Ø The author shows without comments a 
character’s thoughts, feelings, words and actions.  
Thus, the traits are implied rather than directly 
described. 
 
Ø The author tells the readers about the 
characters – explicitly, even intrusively guiding the 
readers through commentary and evaluation.   
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In addition to these two methods of 
characterization, the two main points of views used 
by the writers are those of the third-person 
(omniscient) narrator, who stands outside the story 
itself, and the first-person narrator, who participates 
in the story.  The first type always uses third-person 
pronouns (‘he’ ‘she’, ‘they’), while the latter uses the 
first-person (‘I’). 
 
 The all-knowing third-person narrator may 
choose to guide the reader’s understanding of 
characters and the significance of their story.  The 
first-person narrator is a character within the story 
and therefore limited in understanding.  He or she 
might be just an observer who happens to see the 
events of the story, or play a minor role in the action, 
or might be a protagonist. 
 
Since the short story deals with individuals in 
crisis/dilemma, characterization forms its most 
important element. 
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(II) 
 
Characterization by Women Short Story Writers in 
Indian English. 
 
Since feminism is one of the most prominent 
thematic preoccupations of these writers, women 
obviously become the most important characters in 
their works.  One of the most outstanding writers 
writing about women is Shashi Deshpande. 
 
Shashi Deshpande 
 Shashi Deshpande, in her short stories as 
well as novels, writes mainly about everyday India. A 
Society in which we breathe, a culture to which we 
belong.  Her major concerns emerge from our own 
environment, from our immediate world, holding up 
mirrors to our own lives. 
 
 Her short stories revolve around Indian 
people and the complexities of lives. 
  
 The focus of her works has been on the lives 
of Indian women, especially the middle class women.  
Her stories are a self-analysis and a self-probe into 
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the existential problems of woman.  She portrays the 
traditional and tabood Indian Society that provides 
little scope for the independent growth of a woman. 
In many of her stories, she has not given names to 
her protagonists.  This makes us feel that this could 
be any one of us.  She uses pronouns for them 
instead of proper nouns. 
 
 Deshpande’s introspection and psychological 
probe make her second to none in revealing the 
subconscious and unconscious psyche of her 
characters.  Her female protagonists are sensitive, 
self-conscious, brilliant and creative. 
 
 The protagonists in her stories try to break 
away from the shackles of society for it enables them 
to throw away the rotten customs and rituals and to 
instil a sense of dignity and self respect in their lives. 
 
 Elaine Showalter in A Literature of Their Own 
traces three major phases of historical development 
in the female literary tradition and feminist 
movement: 
 
First, there is a prolonged phase of imitation of 
the prevailing modes of the dominant tradition, and 
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internalization of its standards of art and its views 
on social roles.  Second, there is a phase of protest 
against these standards and values, including a 
demand for autonomy.  Finally, there is a phase of 
self-discovery, a turning inward freed from some of 
the dependency of opposition, a search for identity.  
An appropriate terminology … is to call these stages, 
feminine, feminist and female. (13) 
  
 Deshpande’s protagonists pass through 
these three stages in their lives.  They realize and 
understand the limitations of the male-dominated 
society and also protest against the ‘moth eaten 
morality’.  At last, instead of banging the door, they 
try to alter the conditions and also adjust 
themselves in the environment with an 
unprecedented self-realization, at the same time 
trying to build bridges with the other members of the 
family. 
 
 Thus, Deshapande’s stories encapsulate her 
artistic vision of feminity.  She has dealt graphically 
with the problems that confront a middle-class 
educated woman in the patriarchal Hindu Society. 
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Anjana Appachana  
 
Appachana explores the same theme in her 
short stories.  Her anthology, Incantations and Other 
Stories, is the first collection of short fiction from a 
writer of remarkable talent.  The stories are written 
with a raw and vibrant energy.  They capture the 
funny, poignant, unexpected and optimistic 
moments.  She strips her characters of illusions and 
scratches away at the fragile surfaces of 
respectability and convention. 
 
 Women are the central characters in most of 
her stories.  She draws her characters from a cross-
section of society.  They range from simple 
housewives to career-oriented, smart executives. 
 
 The author presents the trials and 
tribulations of women through the characters of 
Amrita, Sangeeta, Rani and the bahu.  Sangeeta 
keeps on suffering uncomplainingly at the hands of 
her brother-in-law till at last the agony becomes 
unbearable.  Even Amirta and Rani yield to 
tradition.  The bahu represents the married woman 
who has to make a lot of sacrifices for the sake of 
marriage. 
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 The author then presents the class of women 
who defy tradition and break themselves free of the 
shackles of conventionality.  The bahu, after 
suffering for many years, walks out of the marriage.  
She has not gone away in a trice, but after a 
prolonged period of thinking and rethinking, 
realizing that her marriage is making her life a hell. 
 
 In Appachana’s stories, there are also 
characters that strain for a place beyond the 
boundaries of a prescribed way of life.  There is 
Namita in ‘When Anklets Tinkle’ who shuns the 
moth-eaten morality and comes out with altogether 
new ideas about marriage and relationships.  We 
also have the professional, modern woman in Miss 
Dass, the personnel officer in the story ‘Sharmaji’. 
 
 Many of Appachana’s characters are 
representatives of certain classes.  Sharmaji 
represents the class of armchair philosophers who 
are perennially dissatisfied, who keep on 
contemplating about the state of affairs, but do no 
concrete work.  Amria, Sangeeta and Rani represent 
the class of oppressed women; the bahu typifies 
those women who are gradually breaking the fetters 
of tradition, while Namita and Miss Dass stand for 
the upcoming class of the new, professional women. 
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 Appachana has successfully employed the 
device of antithesis.  First of all, there is a marked 
contrast between the oppressed, suffering woman 
and the new woman wriggling herself free from old 
customs and orthodox mindsets.  Secondly, bold, 
vigorous and forceful working women are juxtaposed 
vis-à-vis complaining, grumbling men like Sharmaji. 
 
 Thus, by turns warm, gullible, arrogant and 
bigoted, Appachana’s characters live their lives amid 
contradictions and double standards, superstitions 
and impossible dreams, but ultimately usurp their 
familiar landscape and imbue it with an 
idiosyncratic vision. 
 
Prema Ramakrishnan  
 
 Prema RamaKrishnan in her short story 
anthology, The Homemaker and Other stories, clearly 
depicts woman as the force binding the house and 
building a home. 
 
 Prema Ramkrishnan focuses on a person, 
place or thing that makes life worth living and turns 
the house into a home.  This is her homemaker. 
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 In most of the stories, the homemaker is the 
protagonist.  And a woman is generally the 
protagonist.  The picture of woman as given by the 
author is an ideal one.  Her protagonists though are 
modern, career-oriented and working women, 
consider household to be their first priority. They 
may have many dreams and aspirations regarding 
their own life and career, but their devotion to the 
household is unquestionable.  According to the 
author, it is this attitude that can turn the four walls 
of the house into an animate being.  Shankari in the 
title story, Nagaratna in ‘Old Faithful’, Mildred in 
‘Two of a Kind’, Tara in ‘The Homing Instinct’ and 
the mother in ‘Mother goes to work’ are all such 
characters who are immensely devoted to their 
homes. 
 
 In all stories, the protagonist faces a 
predicament or a hopeless situation and the story 
focuses on how he or she reacts.  The author brings 
in the character’s perceptions, insights and 
personality evening out things as it were, or even 
opening doors where none existed. 
 
 The main trait in all the characters which 
helps them to maintain composure even in such 
adversity is their love for their homes and their quest 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 155 
to maintain the integrity of their family.  Tara in ‘The 
Homing Instinct’ had almost broken up her marriage 
but the thought of it made her undo it all. 
 
Thus, the characters struggle, face dilemmas 
and suffer acute mental pain but they do not do 
away with their families and homes. 
 
Anita Desai  
  
There are writers like Anita Desai who portray 
the whole nation as a ‘home’ and departure from this 
home leads to isolation.  Diamond Dust and Games 
at Twilight are her two collections of short stories. 
 
 Desai has depicted how people crave to go 
and settle down in a foreign land.  They, however, 
fail to find a meaning in life and a sense of security 
in spite of all the luxuries that they may get there.  
They suffer from the acute pain of loneliness and 
seclusion.  They cannot feel rooted in the new land 
and at the same time cannot return to their relatives 
from whom they feel alienated now.  They feel as if 
they are caught in the middle.   
 
 In Games at Twilight, Desai’s main concern 
is to portray the tension between convention and 
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exploration, family solidarity and individualism.  
This is why her protagonists do not belong to any 
class, but they are individuals. 
 
 Desai’s characters seek to do something, 
which has remained unchallenged.  And for this, 
they do not hesitate to put their fame or wealth at 
stake.  Her stories are peopled with intensely 
individual characters who do not want to get lost in 
the hustle and bustle of life.  They do not want to be 
any Tom, Dick or Hary but have an identity of their 
own. 
 
 Mr. Varma in ‘A Devoted Son’, the artist in 
‘Sale’, Pat in ‘Scholar and Gypsy, Ravi in ‘Games at 
Twilight’, the student in ‘Studies in the Park’, Mr. 
Basu in ‘Pigeons at Daybreak’ are all such 
protagonists.  They can easily be distinguished from 
the mass. 
 
 Thus, Desai’s characters are not such as we 
come across daily in our routine life.  They are ones 
who are not very sociable but lost in a world of their 
own.  Each one is marked by a distinct feature.  This 
quality, especially of her protagonists, makes them 
outstanding. 
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Jhumpa Lahiri 
 
 Like Anita Desai, Jhumpa Lahiri is also 
interested in reading the minds of the non-
residential Indians and this is her chief concern in 
her short story anthology, The Interpreter of 
Maladies. 
 
 Jhumpa Lahiri’s protagonists are all Indians 
and are settled abroad.  Most of the characters play 
out a simultaneous existence in two cultures.  With 
informed cultural chiseling, their creator shapes 
them into sharply sculpted personalities. 
 
 Lahiri’s stories weave us into the lives of 
second generation Indians and their struggles with 
relationships, interpersonal communication and 
challenges experienced by immigrants living in a 
world away from the familiar warmth and constant 
company of family, friends and neighbours in the 
homes they left behind.  However, the characters all 
come to the U.S. in search of freedom and 
opportunity and in the story ‘When Mr. Pirzada 
Came to Dine’, the narrator captures that sentiment 
when she says that her mother knew she was 
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“assured a safe life, an easy life, a fine education, 
every opportunity” in the States. 
 
 The stories with an American setting indicate 
a changing national cast of real and fictional 
characters.  For instance, Mrs. Sen, the protagonist 
of her eponymous story, is a fish out of water for 
feeling diminished without a daily regime of fresh 
halibut (fish): at least other 50000 immigrants from 
Bengal share her tastes.  ‘ The Third and the Final 
Continent ’ is a descriptive and emotional piece that 
portrays the isolation of immigrants travelling to a 
foreign country.  
 
 Many characters of Jumpa Lahiri are also 
derived from autobiographical experiences.  Bibi 
Haldar, for instance, is one such character.  Lahiri 
has herself said in an interview that for that story, 
she took as her subject a young woman whom she 
got to know over the course of a couple of visits.  She 
never saw her having any health problems – but she 
knew that the woman wanted to get married. 
 
 The characters are semi-real and most of 
them are composites, but situations are invented.  
Mr. Pirzada is a man who actually went to Lahiri’s 
place but she was only four then, not ten.  She had 
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seen photos of him in the family album but knew 
only that he was a Muslim.  She had no details.  
Their relationship is imagined.  Mrs. Sen is based on 
Lahiri’s mother who babysat in their home.  She saw 
her one way but imagined that an American child 
may see her differently, reacting with curiosity, 
fascination, or fear to the things Lahiri took for 
granted. 
 
 In the presentation of woman, Lahiri does 
not stray too far beyond societal parameters.  She 
does not go deep into the psyche of woman or does 
not unravel each and every emotion for her primary 
theme is that of expatriates. 
 
 Though the presentation of Indians and 
Indianness is her chief aim, her characters have 
universal traits.  Her stories are emotional chess 
games, focusing largely on the subtleties of the 
characters’ internal processing.  With their fragile 
emotional states, hesitant gestures and tightrope 
wanderings on the brink of psychological rupture, 
characters are waxed into exploring assorted facets 
of morality, alienation, list and dysfunction.  A taxi 
driver in the title story fantasizes about a married 
passenger who confesses her deepest secrets to him 
with hopes of either insight or absolution.  ‘Sexy’ 
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peeps into the complexities of intercultural infidelity 
with a married man; and it is declared that only 
“relations” will “calm the blood” of a village outcast 
affricated with a most mysterious ailment in ‘The 
Treatment of Bibi Haldar’.  In ‘The Third and the 
Final Continent’, versions of solitude and isolation 
are displayed with cultural and generational twists 
through the young man and his landlady.  All these 
characters manifest the universal traits i.e. the need 
for love, warmth and even physical relationship. 
 
 Lahiri portrays her characters from an 
objective point of view and is quite non-judgmental 
about them.  However, she breathes unpredictable 
life into the characters and the reader finishes each 
story reseduced, wishing she could spend a whole 
novel with its character. 
 
Gauri Deshpande 
 
 Like Anita Desai and Jhumpa Lahiri, Gauri 
Deshpande is also interested in exploring the 
diasporic experience.  But unlike Lahiri, Deshpande 
is keenly interested in understanding the Indian 
woman. 
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 The protagonists in Gauri Deshpande’s 
stories are Indian, especially Indian women.  As the 
author explains in ‘Rose Jam’, this is not about 
other people’s India, it is about our India, and 
especially about our women, the middle-class, urban 
women. 
 
 Indian women are portrayed in a variety of 
situations in India as well as in foreign countries.  
The author captures their reactions - naïve, 
sophisticated, alarmed, and confident. 
 
 The women are very “identifiable-with”, 
however different their characters and situations are 
from the readers, because they are motivated in the 
search for self.  They also portray the dilemma faced 
by the modern woman caught in between her duty 
towards the household as well as her career-
orientation. 
 
 The characters have universal traits because 
Deshpande probes the truth about women, men, 
their relationships, thoughts, frustrations and 
absurdities.  Through her characters, she evokes a 
world of submerged emotions and invites us to 
explore the complexities of human behaviour. 
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R. P. Jhabvala  
 
 R. P. Jhabvala is another writer who is 
engaged in the study of diaspora. 
 
 Jhabvala’s characters indulge in the 
exploration of her main theme i.e. the interpretation 
of India, Indians and Indianness. Her characters can 
be categorized in three different ways: 
 
(I) Her characters are Indian and Western 
The Indian characters are those who are 
accustomed to the Indian surroundings.  Most of 
them are on a quest towards spiritual way of life.  
Their philosophical bent of mind attracts the 
Westerners.  The other Indian characters are mostly 
women who are shown living the lives of ideal 
housewives. 
 
On the other hand, the Western characters are 
of two types, which we can see, in the second 
categorization. 
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(II) The western characters are of two kinds: 
 
v Those who become ‘Indians’ and embrace  
           India, and 
 
v Those who cannot adopt India and flee from  
            it. 
 
 Elizabeth and Margaret in ‘Two More Under 
the Indian Sun’, Betsy in ‘Passion’, Daphne and 
Helga in ‘A Spiritual Call’, Katie in ‘How I Became a 
Holy Mother’ and the protagonist of ‘An Experience 
of India’ are the characters who belong to the first 
type.  This class of characters completely engrosses 
itself in the Indian soil and air.  They become more 
Indian than the Indians themselves and attain 
heavenly bliss.  They blend themselves into the 
Indian atmosphere and this leads them not only to 
the discovery of Indianness but also to self-
recognition. 
 
 Henry in ‘An Experience of India’, Christine 
in ‘Passion’ and Sophie in ‘How I Became a Holy 
Mother’ belong to the second class of characters.  In 
spite of   living   in   India, they essentially remain 
foreigners who feel alien to this country and always 
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want to run away.  They find neither peace nor 
solace, but just confusion and loneliness. 
 
 
(III) The third categorization of characters 
crosses the boundaries of cultural and national 
differences.  This is because at the base all are 
human beings yearning and longing for love and 
happiness.  Each one has his or her own way to find 
happiness in life.  Here, we find two types of 
characters: 
 
v Those who want to feel life, and 
 
v Those who want to live life. 
 
 The minister’s wife and his brother Biju in 
‘Rose Petals’, the Daddy in ‘On Bail’ and Pritam in ‘ 
In the Mountains’ are characters who want to feel 
life.  They are basically not doing much productive 
work.  But they are trying to feel every little 
sensation and emotion.  They are trying to 
experience each moment and are living in a world of 
their own.  On the other hand, we have characters 
like the minister and his daughter in ‘Rose Petals’, 
and Henry in ‘An Experience of Life’ who want to live 
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every moment.  They want to do as much work as 
possible in the short span of life.  They feel that if 
they rest much or feel, there would not be much 
time to ‘live’.  So, they are constantly engaged in one 
or the other activity and trying to do something for 
themselves, their family or their society. 
 
Manju Kak 
 
 For a writer like Manju Kak, characterization 
becomes very important as her characters stand for 
a whole class of life revealing the significance of life 
and its values.  At the same time, their second 
purpose is to reveal the attitude of people during the 
post-British rule. 
 
 Characterization is the quint-essential part 
of Manju Kak’s anthology as each short story is 
woven around a particular character.  Every story 
strives to bring forth the traits of one character who 
becomes important in the over all design of the 
work. 
 
 The writer shows the response of each 
character to the times during the post-British rule.  
On the one hand are characters belonging to the old 
generation like Nana, Bade Mamu, Kiki Bua, 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 166 
Gajanand, Granny John, Sheila, etc. who are 
flabbergasted at the changing scenario.  They cannot 
bring themselves to the new surroundings.  On the 
other hand are characters belonging to the younger 
generation like Aunty May, Uncle, Pamela, Rosy, 
Kumar, etc.  who are delighted and swept away by 
the new happenings. 
 
 The narrator is a link between the old and 
the new world.  She understands both the old and 
the young.  We see Colonelpura, through the eyes of 
the narrator who was then only a teenager. Her 
attachment to family is unquestionable and so she 
can understand the feelings of her elders.  But at the 
same time, she is not blind to activists like Kumar 
who care and work for the upliftment of the society. 
 
 There are also characters like Nargis, 
Kumar’s wife, who are trying to take as much benefit 
as possible of people’s feelings towards the society 
and nation.  Seemingly a social worker, she cares 
only for her own status, name and fame. 
 
 Inspite of the writer’s central preoccupation 
being the portrayal of society in post-British times 
through her characters, she does not forget to give a 
human touch to the characters.  Each character has 
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his or her own way of living life.  Most of them 
represent a class and yet their individuality is 
outstanding. 
 
 Shyambhai represents the class of armchair 
philosophers.  He is constantly lost in the world of 
books and miserably fails in real life.  Yet, he is very 
much an individual of flesh and blood.  He feels 
guilty about not taking proper care of his ailing 
mother and at last starts spending all his money on 
buying sweets for his dying mother. 
 
 Daminibhabhi represents the typical mother-
in-law who keeps on dominating her nephew’s wife.  
Pamela is the stylish, ultramodern, unfaithful 
woman who is simultaneously carrying on an affair 
with two brothers and ultimately spoils three lives 
including her own. Aunty May represents those 
people who have an insatiable thirst for not only 
foreign land, but also anything foreign.  Markandey 
depicts those people who do not want to do any work 
but want to enjoy a luxurious life.  He loves 
becoming the head of the house and seems to be 
busy all the time though he does no work at all. 
 
 Thus, through different characters, the 
writer represents not only a new India but also 
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distinct human beings whom we come across at 
each stage and step of life. 
 
Tara Deshpande 
 
 Life and its various stages and aspects also 
form the chief concern of Tara Deshpande’s short 
story anthology Fifty and Done.  But her women 
characters form the medium of expressing her views 
about life.  
 Most of the characters portrayed in 
Deshpande’s short stories are women.  She has a 
skill in depicting women and their deep-felt emotions 
as well as sensations.  She can probe into the 
psyche of woman and can describe the stream of 
consciousness. 
 
Deshpande deftly describes not only the feelings 
of women but also the slightest touch of man felt by 
them and its effect, as is described in ‘Miss Mona 
Goes to the Movies’: 
 
She did get a thrill from the way his 
fingers grazed against her skin when he 
measured her neck and her heart always 
skipped a beat when he wound the tape 
around her breasts. (192) 
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 Sometimes this touch also becomes 
repelling, as is the case with Mira in ‘The Man in the 
Pinstriped Shirt’:        
   
He handed her the parcel and as her 
right hand reached for it she felt his 
clammy fingers deliberately sliding 
over hers exerting a deceptively 
slight pressure as he squeezed. (120) 
 
 Thus, the writer analyzes emotions and 
sensations of women very minutely.  She also has an 
insight into children’s nature.  She very well shows 
the mischief of kids and the reasons behind them. 
 
 Deshpande has a very penetrating eye that 
not only observes the superficial behaviour of people 
in general but also goes deep to discover the reason 
behind them. 
 
Shalan Savur 
 Shalan Savur deals with a very significant 
aspect of life, i.e., love. Shalan Savur’s short stories 
revolve around that bond of love and care which 
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binds the family members into one single unit.  She 
concentrates on the parent child relationship. 
 
 The characters portrayed in her stories are 
too much attached to their families and can even 
take or give life. Savur concentrates on women 
characters who are very much devoted to their 
households.  They may be working women but their 
homes remain their centre. 
 
 The characters are very appealing on 
account of the strength of their merits.  But they are 
also vulnerable on account of their shortcomings.  
But this makes them only more human. 
 
 Most of the characters, especially the 
protagonists, are round characters.  They develop 
and grow along with the stories.  There is a granny 
in ‘Gateways’ who wants to remain young.  She 
points out the truth that only those who become 
mentally old are old.  She develops all the symptoms 
of a teenager.  She does exercises, makes friends 
and even changes her outfit.  However, she is very 
much concerned about the reaction of her son and 
family members. 
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 There are daughters who gradually come to 
realize and appreciate the sacrifices and love of their 
mothers.  Payal in ‘Woman of the Mountains’, Aarti 
in ‘Renaissance Daughter’ and Sanjana in ‘A Taste of 
Sunshine’ are such daughters.  These sensitive, 
immature girts slowly start understanding their 
mothers and become mature. 
 
 In addition to characters who grow from 
worse to better, there are also a few who show a 
reverse graph.  Laila in the story ‘Laila’ is one such 
protagonist. Her beauty blinds her and she keeps on 
sinking into a life of luxuries leading herself at last 
to suicide.  She does not even think of her old uncle 
who has brought her up as his own daughter and 
has cherished dreams for her and her career.  Laila 
Mallya in ‘Deep Waters’ is another such character.  
She brings love, light and joy into the life of her 
lonely, sensitive husband but plans his murder just 
to save her father’s business. 
 
 Thus, the characters in Savur’s stories are 
not flat.  They gradually develop and change, 
sometimes bringing surprise and sometimes a 
shock.  Their commitment to their families is 
unquestionable. 
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Githa Hariharan 
 On the one hand, we have writers like 
Shalan Savur, Manju Kak and Tara Deshpande who 
deal with love and life and on the other hand, we 
have Githa Hariharan who deals with death.  
However, her characters are brimming with life and 
very varied. 
 
 Death occupies the central place in 
Hariharan’s short stories.  Both the characters and 
style become subservient to this central 
preoccupation of the writer. 
 
 However, Hariharan presents a wide variety 
of characters, both age wise and occupation wise.  
They range from a great grand mother to a kid.  The 
author’s description matches the old and the young.  
She as if can enter into the psyche of anybody, a 
man or a woman, an old person or a kid. 
 
 Similarly, we have a clerk busy with his 
routine work that has become monotonous and 
mundane.  On the other hand, we have a poet for 
whom every moment is romantic, creative and 
refreshing.  Thus, her pen can describe aptly, the old 
and the young, the dull and the thoughtful, and the 
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callous and the sensitive.  Her sensibility pierces 
through the mass and like an x-ray she can read the 
inner states of mind. 
 
 The old characters are shown to be a symbol 
of the traditional, conventional society.  The father in 
‘Forefathers’ strictly stands for the tradition, 
whereas the contemporary generation reflects 
modernity.  Their individualism rejects the moth-
eaten morality and its rules.  However, extreme self-
centeredness and utter negligence of others has also 
resulted into callousness.  They are not even moved 
by the death of their parents. 
 
 Still widening her range, Hariharan brings 
not only characters who belong to the city but also 
totally rural characters.  Pat in ‘Virgin Carry’ is a 
modern girl in a metro city who does not give a 
penny to social norms.  On the other hand, 
Chellamma in ‘Gajar Halwa’ comes from a rural 
background and is all messed up regarding the city 
and its people. 
 
 Thus, the writer introduces an astonishingly 
wide range of characters. 
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(III) 
 
Characterization by Women Short Story 
Writers in Gujarati. 
 
 Like the Indian English women writers, the 
Gujarati writers are also keenly interested in 
exploring the status of woman in the society.  
Kundanika Kapadiya is one of these writers. 
 
 
Kundanika Kapadiya 
 
 Feminism is one the main thematic 
preoccupations in the short stories of Kundanika 
Kapadiya.  So almost all of her characters, esp. 
protagonists, are women.  Woman is portrayed in 
almost all roles and all moods.  Kapadiya talks about 
both kinds of women: 
 
v The traditional woman, and 
v The new woman. 
 
 The traditional woman is portrayed as an 
ideal, caring housewife who bears injustice of her in-
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laws and husband.  The protagonist of ‘Balto Bapor’ 
is such a woman. 
 
 On the other hand, the new woman is 
conscious of her rights and fights for them.  
Kapadiya has portrayed the new woman in ‘Nyay’.  
Radhika loves her husband, Shyam but she bears 
no injury to her self-respect. 
 
 Kapadiya’s characters belong to a class 
which is optimistic and shapes and moulds life 
according to the circumstances.  Her characters are 
round and develop a positive outlook and mindset as 
they grow and develop. 
 
Varsha Adalja 
 Varsha Adalja also deals with feminism.  But 
she has used different devices for characterization. 
 
 The author prefers to renounce the 
traditional way of characterization.  She does not 
describe the characters’ outward appearance first 
and then their status in society and at last their 
emotions. 
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 Adalaja uses a novel way to introduce her 
characters.  They are introduced through the 
thoughts of the other characters.  In the story ‘Ae’ 
for instance, the protagonist is travelling in the train 
and looking at the darkness outside. He thinks of 
night and here he starts thinking about his wife.  It 
is through his thoughts that we learn about his wife 
and gradually about all his family members.  It is 
then that we meet the characters when he reaches 
home.  Thus, the author chooses this new technique 
of characterization. 
 
 Most of Adalaja’s stories have women as 
protagonists.  The women in her stories are 
educated.  They have an inclination towards 
becoming independent and learning.  They are full of 
self-respect and cannot tolerate any injury towards 
it.  Avani, for example, in ‘Mukta Karagar’ prefers to 
remain in jail than go with her husband, Paritosh 
when she realizes that he cares more for his prestige 
than for her self-respect. 
 
 The most remarkable thing about the women 
characters of Adalaja’s stories is that they decide the 
course of their lives.  They are aware that it is their 
own life and they have a right to shape and live it.  
Anuradha, in the story of her name, is determined to 
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remain unmarried because she feels that men are 
not able to understand her love for her career and 
learning.  She does not break down under any social 
pressure and remains firm. 
 
 Thus, Adalja’s characters are portrayed in 
the context of this modern world where women have 
as much right over their lives as men. 
 
Ila Aarb Mehta 
 Since feminism is a recurring theme in Ila 
Aarb Mehta’s short stories also, most of her 
characters are women.  We can clearly see two types 
of women characters in her short stories: 
 
v Traditional, and 
v Modern. 
 
 The protagonists in ‘Dikri’, ‘Pagaluchaniyun’ 
and ‘Pachi Badhun Thikthak’ are traditional women.  
They are housewives who keep on working and 
sacrificing themselves for the sake of their 
household.  They are as if no human beings, but 
machines who keep on catering to the needs of 
others. 
 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 178 
 Not only man, but also woman herself is 
responsible for her miserable state in the society.  
The traditional mothers-in-law in the story ‘Apaghat’ 
show that women can also be patriarchal and thus 
be the cause of suffering of other women. 
 
 On the other hand, we have modern women 
who refuse to be subservient to men.  The 
protagonists of ‘Balvo Balvi Balavun’, ‘Devkanya nu 
Mrutyu’,  ‘Vimukti’ and ‘Hu, Jatin ane Varsad’ revolt 
against the traditional notices and decide to live lives 
according to their own wish.  They stop acting as 
puppets and develop their own vision and insights. 
 
 Few of Mehta’s characters symbolize 
obsessions.  Anything beyond limit turns into 
poison.  Few people in the society are obsessed with 
something or the other and this blocks their sense of 
discretion.  The author satirizes such people by 
means of her characters.  But this satire is not at all 
bitter, and makes us laugh.  Jayram in 
‘Bhagyarekha’ is obsessed with the thought of 
becoming a rich man.  Rashmikant in ‘Badlo’ is 
obsessed with principles.  The husband in 
‘Mahabhinishkraman’ is obsessed with the quality of 
organization.  The wife in ‘Oli Joli Pipalpaan’ is 
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obsessed with the quality of name when she is to 
give a name to her newborn daughter. 
 
 Since such characters are obsessed with 
something, they appear highly absurd and give a 
comic touch to the stories.  Thus, Mehta also uses 
her characters to add humour and comedy to her 
stories.  Her characters help in satirizing the society, 
whether they are traditional and patriarchal, or 
obsessed. 
 
Arti Gandhi 
 In addition to the theme of feminism, we 
have Gujarati women writers dealing with the 
universal themes of love, life, its values and 
predicaments.  Arti Gandhi is one such writer who 
deals with love and the quest for self-identity.  Her 
characters are her most powerful medium to express 
her concerns. 
 
 Arti Gandhi is deeply concerned with the 
search for the ‘self’.  Her characters are constantly 
engaged in a search for what they want and what 
they wish.  They are on a journey whose destination 
is the understanding of one’s own mindset and 
desires.  What they at last discover is that 
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materialism leads them nowhere.  What they require 
is not money or comforts but love and 
companionship, otherwise even a beautiful house.  
This is seen in the case of ‘Mandira’: 
 
Indra gayo. Ne bharyubharyu lagtoon 
ghar achanak khali lagva mandyun.  
Hamna hamna to badhun, ketloon 
sunder lagtun hatun, ne ekdam 
saundarya badhun kyan gayab thai 
gayun? (175) 
 
 Gandhi’s protagonists are all women.  They 
break the idols of traditional women.  They are all 
new, career-oriented women who are not born to die 
in the four walls of the house.  They are emotional 
and sensitive but sensible at the same time.  They 
are not carried away merely by loving words.  Ana, 
for instance in ‘Pardarshak Divso’ very categorically 
tells Niraj when he promises to spend the whole life 
with her: 
 
Striyon Na Kan ne atipriya eva aa 
shabdo chhe… pan afsos! Ketla divas 
take chhe ae anana, ae vishvas?  
(125) 
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 Thus, Ana is disillusioned regarding the 
authenticity of Niraj’s loving words, which she knows 
are only temporary. 
 
 The women in Gandhi’s short stories give 
more importance to head than to heart, to reason 
than to emotions.  They are very clear-headed and 
independent.  Their emotions are totally under their 
control. That is why Niraj tells Ana that her control 
over her emotions was really great and praiseworthy. 
(127) 
 
 Ana’s response to Niraj also reflects her 
sense of discretion.  She tells her that her control 
over emotions even extended to that over her 
intellect. (128) 
 
 They take firm decisions and adhere to them 
under all circumstances.  They do not give way or 
show helplessness even during acute loneliness. 
 
 This does not mean that her characters are 
stonehearted people.  On the other hand, they are 
very sensitive and can feel each and every moment, 
and relish it.  They love Nature and can breathe in 
even the cooling moonlight as well as bright 
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sunshine.  They are poetic beings whose hearts are 
touched by the magic moments of beauty and love, 
and they know how to store, live and relive such 
moments.  But they can govern their emotions 
instead of being governed by them.  Their sensitivity 
ceases to be transformed into sentimentalism. 
 
 
 
Vasuben 
 Vasuben believes in the innate goodness of 
human nature.  This is the reason why she has 
created characters who are ideal.  Even those who 
have bad qualities are not beyond redemption. 
 
 The author believes that without following 
the values of life, we can never attain happiness.  
The protagonists in her stories sometimes appear to 
be the very incarnation of the virtues in which she 
has immense faith. 
 
 Vishwanath, Jagannath and Ramgopal in 
‘Krishnarpan’ seem to incarnate sacrifice.  The 
‘chacha’ in ‘Patij Paheli ane Chhelli’ stands for 
devotion.  Sandhya in the story bearing her name as 
the title represents loyalty and love towards the life 
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partner.  Malku in the story entitled ‘Malku’ shows 
unquestionable faithfulness and sincerity in work.  
Thus, so many of her characters represent the 
values of life in a visible form in front of us. 
 
 Vasuben has tact in presenting characters.  
They are gradually exposed as the story develops.  
They are not what they seem.  Sandhya in the story 
entitled ‘Sandhya’ seems to us a rich widow who is 
squandering away her husband’s wealth and is 
engaged in hedonism.  But we discover, quite 
surprisingly, that she is an immensely devoted wife 
who has remained loyal to her husband even after 
his death.  Pinakin in ‘Krishnarpan’ appears to have 
diverted from the family tradition but at the end, the 
story takes a reversal and he sticks to his tradition 
of giving and forgiving.  Malku at one point seems to 
have become a disloyal servant, but he shocks us 
with his unbounded devotion to his master.  Hence, 
we can say that the characters are revealed so 
skillfully that we get on being carried away in the 
flow of narration, at last to discover a gem. 
 
 To create characters that appear real is a 
hard task and when these characters are to be 
created as ideal or sensitive and sensible ones, it 
becomes all the more difficult.  But Vasuben has 
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accepted this challenge and given an apt answer to 
it. 
 
Bhanumati Jani  
 Bhanumati Jani is another such writer who 
delves into the very consciousness of her characters 
and brings out their inner qualities. 
 
 Jani’s main aim is to portray the inner world 
of her characters.  This is why characters occupy the 
central position in her short stories and their 
thoughts are the quintessence. 
 
 Man’s life is a journey, which has peace and 
happiness as its destination.  Jani’s characters are 
in search of happiness but there is a vast difference 
between what they get, what is imagined and what is 
attained.  Their hopes and disappointments form the 
core of the short stories. 
 
 The characters are round and change as the 
story evolves.  They try to move from despair to 
hope, from light to darkness, from rootlessness to 
belongingness and from inertia to enlightenment.  
This gives the stories their titles as in ‘Antar Mam 
Viksit Karo’ and ‘Tamso Ma Jyotirgamay’. 
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 Many of the protagonists are nameless as 
suggested by the title of the anthology and are in 
search of their identity.  This search leads them to 
constant self-analysis. 
 
 The characters cannot be termed as moral or 
immoral but they are amoral.  They go against the 
moral standards of the society but they cannot be 
called bad.  The protagonist of ‘Karachali ane 
Kundala’ maintains relationship with a married man 
but it is the vacuum in her life caused by lack of love 
that drives her into this.  The sculptor in ‘Anamika’ 
has relationships with a number of women but there 
are psychological reasons for it.  The characters 
break social norms and standards but it is their 
longing for love and affection, which has made them 
helpless.  Their intentions are never bad and that is 
why we can call them amoral. 
 
 Thus, the writer does not look at people in 
terms of their morality but she tries to explore their 
inner reality and psychological condition.  This 
vision has given her a close idea of their nature and 
behaviour, which is seen in her characterization. 
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Himanshi Shelat  
 Like Bhanumati Jani, Himanshi Shelat also 
probes into existential problems and predicament of 
people living in the present day society.  She derives 
her characters from the lower middle class and lower 
class of the society. 
 
 Shelat’s characters suffer from loneliness 
and frustration.  They are those whom life has 
offered nothing.  They have received no love, no 
understanding and no consolation either from their 
family members or from others.  This is why they are 
disappointed with life and sometimes even think of 
ending it.  The protagonist of ‘Vibhishika’ fantasises 
about committing suicide because of a lot of 
financial and familial problems. 
 
 The depiction of characters belonging to the 
lower strata of the society is really very touching.  
They have no financial or moral support and are 
treated cruelly by the society.  Shelat very 
realistically describes their state of existence. 
 
 Shelat has a knack in the portrayal of 
women.  She can very well analyze the emotions of 
women and this is seen in her female characters.  
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Most of her protagonists are women and she looks 
through their eyes and empathizes with them.  The 
author indulges in a natural and at the same time a 
complex description of women characters.  Women 
are very sensitive but are not always able to explain 
and express their feelings.  Shelat is aware of this 
complexity and very well takes care of it. 
 
 This indulgence in the emotions and feelings 
of characters is also a prominent trait of Saroj 
Pathak’s characterization. 
 
Saroj Pathak 
 Characters in Saroj Pathak’s stories suffer 
from alienation.  They are sensitive beings whose 
heart has suffered from the shock of betrayal.  Their 
expectations are overlooked and emotional needs 
unfulfilled. 
 
 The writer has shaped her characters by 
constantly depicting their thoughts and feelings.  
Their stream of consciousness carves their shape 
and state of mind.  Pathak has gone deep into their 
psyche and their emotional life has been deftly 
portrayed. 
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 The characters grow as the stories develop 
and we come to know that their outward behaviour 
cannot be relied upon.  Though they look composed, 
talkative beings, they pine for the love and 
understanding of their beloveds or lovers, life 
partners and children.  They have adopted a routine 
where their physical energies remain occupied.  
Sometimes they also pass time by talking and 
arguing with their family members.  This, however, 
does not indicate their composure.  This is the stuff 
with which they try to fill the big vacuum inside 
their minds and hearts. 
 
 Saroj Pathak has also used the language 
according to the characters, which makes their 
depiction very realistic. 
 
 Thus, Pathak not only aptly delineates the 
outward appearances of her characters, but also 
gives us an opportunity to go inside their minds and 
hearts. 
 
IV 
 
 The short story writers in Indian English as 
well as Gujarati have resorted to modern methods of 
character portrayal by focusing upon the inner 
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aspects of characters rather than upon their 
physical aspects.  They have also tried to delineate 
the modern woman and distinguish her from the 
traditional woman.  These writers are interested in 
representing the current trends of the society and 
the changing scenario by means of their characters. 
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S T Y L E 
 
 
 
 Le style est l’ homme meme. 
 (Style is the man himself) 
- Buffon  (Appasamy &  
- Govinda Rao: 56) 
 
 Buffon was the great French naturalist of the 
eighteenth century who believed that style reflects 
the author’s intentions.  This statement has been 
supported by a myriad of writers and critics in every 
language.  The style of an author cannot be 
separated from what he has to say, his way of feeling 
the subject.  Frank 0’ Connor rightly remarks: 
 
Any realistic art is a marriage 
between the importance of the 
material and the importance of the 
artistic treatment. (41) 
 
 Since the artistic treatment is as significant as the 
subject, style becomes an inevitable aspect of any 
writer’s work.  Having decided the subject, the writer 
has to invent such a style as may best suit the 
subject.  Edger Aller Poe opines: 
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A skilful artist has constructed a 
tale.  He has not fashioned his 
thoughts to accommodate his 
incidents, but having deliberately 
conceived a certain single effect to be 
wrought, he then invents such 
incidents, tone as may best serve 
him in establishing this preconceived 
effect. (Poe: 105-106) 
 
Style can be broadly categorized into two main 
kinds: 
 
· Conventional 
· Experimental 
 
 In the conventional style, we have a linear 
development of the story i.e. beginning, middle and 
end.  In the experimental style, the writers utilize 
new experiments with technique.  Their main focus 
is not on a linear plot but on the character’s psyche.  
For this, the writer uses the various techniques of 
poetry and drama to achieve the end. 
 
 Most of the post-independence women short 
story writers have used the experimental style.  They 
are interested more in analyzing the emotions and 
thoughts of their characters rather than in their 
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external appearance.  William James remarks in his 
Principles of Psychology (1980): 
 
Consciousness is an amalgam of all 
that we have experienced and 
continue to experience.  Every 
thought is a part of personal 
consciousness; every thought is also 
unique and everchanging. (James: 
19-20) 
 
 The short story writers have tried to capture this 
consciousness of their characters.  The style of these 
writers has been analyzed in the following sections. 
 
 
     (II) 
 
Style: Indian English Writers 
 
 
 The post-independence women writers have 
been using new methods to probe into the inner 
recesses of their characters.  Thus, the reader gets 
carried away by the flow of thoughts and feelings of 
characters. 
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Shashi Deshpande  
 
 Shashi Deshpande writes in a clear, lucid 
prose.  Her articulation of thoughts is done in such a 
way that the reader feels a bond with her.  The 
readers feel as if she has stolen their own feelings 
and thoughts and written about them.  Her finely 
honed sensibility reflects the wonderful interplay of 
relationships and also many facets of isolation.  The 
ambience is the everyday world with its hustle and 
bustle. 
 
 Deshpande does not indulge in verbal 
acrobatics.  She does not believe in beating round 
the bush: 
 
Craftsmanship is so important in 
writing …  And the short story was 
the perfect form to learn from, 
because one had to be brief.  One 
had to be careful …  I am very 
careful about not using any extra 
words.  (An interview with Shashi 
Deshpande by Lakshmi Holmstorm) 
 
 She believes in choosing a limited number of 
and effective ideas and characters and portraying 
them with care and sensitivity: 
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Technique, according to me, is most 
import in a short story … clustering 
up a short story with too many 
characters, ideas or events is 
generally envious to the basic theme.  
A short story – my theory in short - 
should hit the nail directly on the 
head and stop. 
                        (An interview with           
            Shashi Deshpande by T.N. Geetha)   
 
 The transparency of language and 
spontaneity of prose are outstanding features of her 
style. 
 
 Shashi Deshpande also makes use of mythic 
allusions and parallels in her fiction.  In her short 
stories like ‘ The Last Warrior ’, ‘My Beloved 
Charioteer’ and ‘Seetha’, she has drawn upon her 
material from mythology in order to reinterpret it.  
Her use of mythical material requires the reader to 
do his homework in order to get the most out of her 
fiction. 
 
 The metaphor of ‘the dark’ is a recurring one 
in the novels as well as short stories.  The story ‘It 
Was Dark’ brings out the miserable lot of an 
unmarried girl having been molested by an unknown 
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young man.  In the story the man is identified with 
‘the dark’ or ‘the evil’.  The unfortunate girl of the 
story eventually veers around the idea that the ‘dark’ 
represents the engines of tyranny and forced 
submission.  It represents fearfulness and tyranny. 
 
 On the one hand, we have Shashi 
Deshapande who uses mythical allusions and on the 
other hand we have Anjana Appachana who uses a 
totally down to earth language with a colloquial 
touch.  
 
Anjana Appachana 
 
 Anjana Appachana beautifully captures the 
speech rhythm of Indian colloquial idiom.  The style 
varies in accordance with the mood and content of 
the short stories.  In stories such as ‘Sharmaji’, 
‘Bahu’ and ‘Sharmaji and the Diwali Sweets’, the 
style is easy-going and colloquial whereas in ‘Her 
Mother’ where the forlorn mother awaits her 
daughter’s return from America, the prose attains 
lyrical heights and vividly conveys the poignancy of 
the mother’s heart. 
 
 Words from Indian vernacular have 
occasionally been thrown in to catch the idiom of 
day-to-day speech.  There is experimentation with 
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language at many places to bring in the desired 
effect.  In the story ‘When Anklets Tinkle’, the 
Punjabi landlord uses ‘ings’ everywhere, which 
produces a comic effect as well as brings in the 
Punjabi accent.  The language used is appropriate 
not only to the individual concerned but also to his / 
her age.  For example, when a child speaks, the 
language is brought down to that level.  A child in 
‘Her Mother’ says, “Daddy is gooder.” 
 
 A touch of irony and satire is unmistakably 
present in almost all the stories included in the 
collection.  A landlord renting out his ‘barsati’ for far 
less than what the tenant offers, Mr. Srivastava 
continually offering ‘puja’, a servant believing in 
goblins and a clerk shirking his duty and indulging 
in philosophical platitudes – have all been held up to 
ridicule.  The humour is of tongue-in-cheek variety 
and never descends to the level of boisterous 
horseplay. 
 
 The simple day-to-day language of Anjana 
Appachana is also found in Prema Ramakrishnan 
who combines it with compactness.  She, however, 
also uses ornamental language at many places. 
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Prema Ramakrishnan 
 
 The short stories are really short, each 
consisting of only five to seven pages.  The author in 
a limited space puts forth one character in each 
story and depicts his or her traits.  This character is 
generally the homemaker.  Ramakrishnan uses the 
third person narration to portray the character.  She 
also uses the ‘Stream of Consciousness’ method to 
describe the thought processes and inner traits of 
the character. 
 
 The use of metaphor and simple is very eye-
catching in almost all stories.  Nayantara tells 
Shankari in ‘The Home Maker’: 
  
I – well, you know how crazy I was 
over Kathak- I have danced my way 
all over the world.  Now, I’ve come 
home to roost. (01) 
 
Shankari compares herself to a doormat: 
She had turned into a doormat – a 
perfect doormat if there was one, laid 
out willingly on the doorstep for 
everyone to trample on. (2) 
 
 Ramnath in ‘The Garden’ sees a flower–laden 
tree as a beautiful prayer.  The description of the 
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garden in ‘A Touch of Magic’ is full of such 
metaphors.  The conversation between Lata and her 
mother Sumati reveals this: 
 
“Look into the magic mirror!” She 
cried gazing into the water, which 
mirrored the trees, the sky, herself. 
 
“Now step on the royal carpet!” 
exclaimed the girl and Sumati 
stepped on patch on springy, green 
moss … (77-78) 
 
 The author makes use of ornamental 
language at many places, which turns her prose into 
sheer poetry: 
 
The tree looked ethereal in the 
twilight with the evening sun 
slanting through the branches and 
catching the clusters of sheet pale, 
pink flowers in all their glory. (16) 
 
 Ramakrishnan uses simple and direct 
language in her stories.  The terseness and precision 
are the outstanding characteristics of her prose.  
However, the use of metaphors, similes and 
ornamental language adds a new dimension to her 
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prose.  This use of figures of speech is very marked 
in the short stories of Anita Desai. 
 
Anita Desai 
  
 Desai’s stories in her anthology Games at 
Twilight are on the whole warm and perceptive.  
Since she tries to draw her characters as ones who 
are distinguished from the mass, her style is also 
distinct.  The stories have a delicate humour about 
them but most of them are also touched with 
sadness.  They have a wonderful mixture of humour 
and pathos. 
 
 Harish in ‘Surface Texture’ is humorous as 
he becomes lost in the texture of all things around 
him and is oblivious of his family as well as the 
society.  But he is at the same time pathetic because 
his wife is unable to understand him and thus leaves 
him.  This blending of tears and laughter is a 
characteristic of Desai’s style. 
 
 Desai has tact in depicting the contrast of 
light and darkness.  This is very well illustrated in 
‘The Farewell Party’:  
 
All the lights on the veranda, in the 
portico and indoors were on, like so 
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many lanterns, richly copper and 
glowing, … as though aware that … 
these were the last few days of 
illumination and family life. (82) 
 
 
The below-mentioned description immediately 
follows:  
 
She gave a start now and then to see 
an acquaintance emerge from the 
darkness, which had the gloss, the 
sheen, the coolness but not the 
weight of water. (82-83) 
 
 This is again seen in another such 
description: 
Was it the darkness all about them, 
dense as the heavy curtains about a 
stage, that made them act, for an 
hour or so, on the tiny lighted stage 
of brief intimacy with such a lack of 
inhibition? (94) 
 
 Desai’s senses are not only sharp in 
describing light and darkness, but also sharp with 
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regard to sounds.  This is why there is a frequent use 
of onomatopoeia: 
 
There they are, at the door now, 
banging. There is a pause in the 
knocking.  He hears their voices-
querulous, impatient (41). 
 
 Again the description of the Church and 
Worshippers in ‘Pineapple Cake’ shows this: 
 
All the little boys in her row seemed 
to be in the same state – each one 
threatened or bribed into docility, 
their silence straining in their 
chests, soundlessly clamouring (51). 
 
 Most of the stories are written in the first 
person narration.  But she very minutely describes 
her characters and their thought processes as well 
as the situations.  Sometimes these passages become 
poetic: 
 
Submerged in grass, in dark, in 
night and chatter, clatter of ice in 
glass, teeth on biscuit, teeth on 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 204 
teeth.  Enamel and gold.   Crumbs 
and dregs.  All awash, all soaked in 
night.  Watery sound of speech, 
liquid sound of drink.  Water and ice 
and night. (89). 
 
 The use of similes adds to the poetic quality 
of descriptive passages.  The characters are usually 
compared with other beings and things with a view 
to elaborating upon their skills, thoughts and 
gestures.  The artist’s face in ‘Sale’ is depicted in the 
following way: 
 
… his face looking like a house from 
which ghosts had driven away all 
inhabitants. (42) 
 
 Similarly, the skill of the accompanist in the 
story entitled ‘The Accompanist’ is described in the 
following way: 
 
I had learnt to play these 
instruments as the son of a 
carpenter would naturally have 
learnt to make beds and tables and 
shelves, or the son of a shopkeeper 
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learnt to weigh grain and sell and 
make money. (66 -67) 
 
 Thus Desai’s style is marked by poetic and 
figurative quality of language.  It helps in making her 
themes and characters distinct and different. 
 
Desai’s Diamond Dust is a collection of short 
stories whose beauty is in detail and their knowledge 
of human psyche. Here, Desai shows us ordinary 
lives in a disconcerting world.  She explores the 
inner worlds of the individuals with insight and 
intensity.  She graces her characters with a supple 
and elegant prose.  She maintains that her primary 
goal is to discover the truth that is nine-tenths of the 
iceberg that lies submerged beneath the one-tenth 
visible portion we call reality.  She portrays the 
cultural and social changes India has undergone as 
she focuses on the incredible power of the family and 
the society and the relationship between the family 
members.  Desai retains an unforced and powerful 
ease in conveying the colour, sounds and sensations 
of Indian life. 
 
    Like Anita Desai, Jumpa Lahiri also tries 
to convey the various aspects of Indian life. 
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Jhumpa Lahiri 
 
 Lahiri is a writer with a steady, penetrating 
gaze and she honours the vastness and variousness 
of the world.  Her plots are elegantly constructed as 
a fine proof in mathematics.  They revolve around 
the protagonists who are trying to settle down in a 
foreign land and whose minds are picturesquely 
described as caught between the past and the 
present, the traditional and the modern, the native 
and the foreign. 
 
Her stories are basically the stories of 
relationships.  The treatment is such as is not 
directed towards deliberately conveying an idea or a 
message. 
 
Lahiri conveys the quest for identity of 
immigrants through the eyes of different people.  The 
first person narration in two of the stories helps in 
doing this.  For instance in ‘When Mr. Pirzada Came 
to Dine’, the whole story is narrated through the eyes 
of a small girl who is only 10 years old.  In ‘The Third 
and the Final Continent’, it is a young man who has 
lived in three continents and his views are expressed.  
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Except these two stories, all of them have the third 
person narration.  But there is experimentation with 
narration even in these stories.  For instance, ‘The 
Treatment of Bibi Haldar’ has a group of women that 
form the narrative voice.  Jhumpa Lahiri comments, 
 
It’s a group of women, so there’s no 
identity to the narrative voice.  A 
Faulkner story (‘A Rose for Emily’) I 
admired used that voice and I 
wanted to try it out.  That’s why I 
wrote the story the way I did.  It was 
an experiment for myself.  
  
 Lahiri has used food as the most important 
metaphor throughout the anthology.  One’s stomach 
is one’s ancestor, refusing to be ignored.  So, food 
becomes a metaphor defining Indianness as all 
immigrants cannot forget their Indian food and crave 
for it in an alien land.  It brings as much pleasure as 
mother’s voice on overseas calls. 
 
 In addition to elegance of plots, her stories 
also have clarity of prose.  The language is simple 
and direct.  The use of bombastic words is avoided 
and descriptions are also not too long.  Instead of 
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beating round the bush, things are conveyed straight 
to the reader.   
 
 The prose is scattered with subtle details.  
The anthology is deplete with details of Indian food, 
eating habits and culture.  Even minute descriptions 
like vermilion dots are indicated. 
 
 Minute descriptions are also found in Gauri 
Deshpande’s stories, but these are ones pertaining to 
the feelings and thoughts of characters. 
 
Gauri Deshapande 
 Most of Gauri Deshapande’s stories are 
written in a misleadingly simple style.  However, 
Deshapande also deftly uses various stylistic devices.  
For instance, in the story ‘Hello Stranger’, she uses 
the stream of consciousness method.  The 
protagonist asks himself several questions: 
 
Was he likely to have any good 
laughs with this child? How did you 
communicate with someone who 
would know nothing of what your 
childhood, your boyhood had been 
like? What’s more, who probably 
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didn’t even want to know?  Who 
would, in fact, rather not know? How 
could a boy who got a whole ball 
game as a Christmas present ever 
know what it was like to fashion 
your own toys out of pieces of wood?  
What could a father say to a child 
brought up on games and music and 
jokes and food which had nothing to 
do with what he himself had loved 
and breathed and lived? Would Lata 
Mangeshkar mean anything to it?   
                                                   (37) 
 
 The story follows the course of thoughts, 
ideas and emotions of the protagonist whose mind is 
subtly revealed as he asks himself several questions, 
and talks to himself about his emotions, frustrations 
and confusions. 
 
The device of epiphany has also been used in 
the story ‘Insy Winsy Spider’.  Here, the protagonist 
who has always been engaged in the quest for 
scholarship gets a shock when her daughter declares 
that she is going to give up studies and get married.  
However, she has a sudden revelation when she sees 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 210 
her daughter chopping onions while she was 
preparing a seminar paper: 
 
The psychologists were all wrong. It 
is true that when a baby slowly 
beings to grasp the difference 
between itself and its mother, its 
awareness of its ‘self’ also slowly 
becomes stronger.  But when does a 
mother begin to differentiate between 
herself and her baby?  It was 
necessary to begin all over again.   
                                                 (125) 
       
 The author skillfully makes use of irony and 
satire.  The story ‘Hookworm, Lamprey, Tick, Fluke 
and Flea’ is a bitter satire at girls who keep on 
bragging about their husbands and sons to just 
show off whereas at the same time all know about 
the uselessness and worth of their families: 
 
And then then there was Jenny. 
Every sentence contained some 
reference to her ‘boys’ such as: ‘I 
insisted my boys repaint the house 
…’, or ‘I make my boys sweep up and 
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burn the left-litter’, or ‘my boys 
knocked down the wall between the 
box room and the hall-closet …’, or 
‘they run me off my feet, my boys do’ 
…(11) 
 
 From the uses of various` literary devices 
seen in Gauri Deshapande, we move over to an 
extremely simple style as used by R.P. Jabvala. 
 
R.P. Jhabvala 
 Jhabvala’s craftsmanship is just incredible.  
Each short story is constructed around a moment, a 
feeling or an event.  She weaves her story around one 
thread binding all happenings, characters and her 
theme of the exploration of India and Indianness.  
There are no digressions, no diversions and we get 
totally engrossed in the main link.  Jhabvala’s 
construction is such as leads to the culmination of 
feelings at the climax and the reader is not given any 
chance to lift his or her head from the book and look 
around.  All the stories are totally engaging and it’s 
difficult to leave the stories half read.  She is an 
impeccable craftsman and this is reflected in the 
words of Jane Garden: 
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“marvelous … each story perfectly 
constructed and complete”.        
                                      (Back page) 
 
 Economy of language makes her style 
graceful.  She can narrate such emotions in two lines 
as can give an idea of the whole situation. 
 
I had come to India to be in India.  I 
wanted to be changed.  Henry didn’t, 
he wanted a change, that’s all, but 
not to be changed. 
 
 Jhabvala’s style is simple and 
straightforward.  Whatever she says is directly 
addressed to the readers and they keep on getting 
carried away by the flow of narration.  She uses 
similes but only where and when necessary.  And 
these similes show a positive bent of mind and an 
inclination towards some higher force of life.  They 
are so brightening and enlightening that they at once 
attract us: 
 
it was like when there is a wedding 
on a dark night and the fireworks 
start and these are those that shoot 
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up into the sky and then burst into a 
huge white fountain of light 
scattering sparks all over so that you 
are blinded and dazzled with it. (260)  
 
  Jhabvala uses first person narration in so many of 
her stories, which shows the character’s strong 
involvement and observation of India, Indians and 
Indianness. 
 
 The author’s style is directed towards one 
destination, the understanding and interpretation of 
India.  The style binds the theme and character into 
an organic whole and one mood is sustained 
throughout her short story.  That is why 
V.S.Pritchett remarks:  “ An allusiveness, to mood, a 
tenderness to which Checkhov was the exemplar.” 
(Back page) 
 
  This simplicity and precision are marked 
features of Manju Kak’s style also. 
 
 
Manju Kak  
  Manju Kak uses the first person narration in 
her short stories, which together become her first 
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accomplished novel.  She weaves in the 
autobiographical element giving all the events a 
personal touch. 
 
   The narrator was just a child at the time of 
the events so that we see the world through the eyes 
of the child.  The advantage is that the narration 
becomes objective and impartial because of the 
child’s innocence, as a child speaks without any 
malice or prejudice towards anyone.  She portrays 
the world just after the days of the British Raj. 
 
   The language is precise and simple, and it 
straightaway touches the reader’s heart and mind.  
Short, meaningful sentences cover most of the 
narration.   
 
A man stopped to help.  Turning 
around I jerked away.  One never 
knew what diseases they carried.  
                                                   (87) 
 
 Picturesque descriptions where sentences 
become longer make everything come alive in front of 
our mind’s eye.  The description of the uncle’s flat 
illustrates this: 
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When I saw him last, he proudly 
showed me his new flat at the 
Legislative complex, his shining 
stainless gas stove, his new 
Kelvinator fridge, his balcony where 
he dried his clothes, his bathroom 
with patterned tiles and a fitted 
shower with a matching ceramic tub.  
                                                 (143) 
 
 Another example of such a description is that 
of Rosy’s room: 
 
Her tiny sitting room was spotless, 
double frilled curtains edged with 
narrow lace draping each side of a 
window sill on which were arranged 
a row of photographs, and under 
each, a doily. (144) 
 
 The Indian atmosphere is created every now 
and then, smelling of Indian soil: 
 
… urchins running with aluminium 
teakettles and earthen Kulladhs, 
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plaintively crying ‘chai garam, ‘chai 
garam’, while the smell of deep frying 
pakoras and samosas infiltrated the 
air from other stalls. (148)  
 
 The two households in the stories – the 
Hindu and the Anglo-Indian one-are convincingly 
and closely portrayed showing the narrator’s relation 
with the former and friendship with the latter’s 
members. 
 
 The picturesque descriptions in Manju Kak’s 
stories are also found in Shalan Savur’s anthology of 
short stories, Renaissance Daughter. 
 
 
Shalan Savur 
 Most of Savur’s stories are written in third 
person narration.  The language is poetic and 
contains a lot of figurative usages.  The use of 
personification is abundant.  The whiteness of snow 
is talked of having “icy fingers” (1) in ‘Woman of the 
Mountains’.  There is also a deft use of the 
transferred epithet.  Silence is referred to as “injured 
silence” (120) in the story ‘Gateways’ though it is the 
person who is hurt. 
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 Savur’s descriptive passages have a 
wonderful use of climax.  Shruti’s nightmare in 
‘Woman of the Mountains’ is described in this way: 
 
There was snow in her eyes, ears, 
nose, stifling her, suffocating her, 
strangling her to a slow, sure death. 
(1) 
 
 In the thought processes of the characters, 
there is a skilful use of similies.  This is seen in ‘ The 
Legacy ’: “My world titted as the answer clashed like 
cymbals into my consciousness” (133) 
 
 Onomatopoeia is also used time and again in 
Savur’s stories:  “A huge pile of snow whooshed, 
thundering down the slope.” 
 
 The author has also experimented with the 
‘Stream of Consciousness’ method in the story 
‘Renissance Daughter’. The constant thought 
processes of the daughter and her mother are 
portrayed while they are talking on phone. 
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 Experimentation with technique is a 
characteristic of so many writers of the post-
independence period.  Tara Deshpande is no 
exception.  She has divided her stories into various 
sections. 
 
Tara Deshapande 
 Tara Deshpande has planned her anthology 
Fifty and Done in sections where each section 
contains a few poems and short stories, dealing with 
one theme.  
 
 Except the story ‘Wicked’, all the stories are 
written in third person narration.  The writer 
narrates every detail of her characters.  She 
describes the outward appearance as well as the 
dress of her characters.  This is seen in the 
description of Miss Boombai in ‘Wicked’: 
 
She was a stout, bespectacled old 
woman with hair on her chin and 
long skirts that reached her ankles. 
(8) 
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 Deshpande then delves deeper into the 
conscious as well as subconscious minds of her 
characters. 
 
 The writer’s use of language is very 
picturesque with a lot of figurative statements 
scattered throughout narration.  The use of simile is 
seen much, as for instance in the story ‘The Man in 
the Pinstriped Shirt’:  “Mira wasn’t pretty or bright 
but she had a lovely voice.  Clear like the stream of 
reason.” (123) 
 
 The author also tactfully uses simile to 
describe inanimate objects.  In the story ‘Pickled’ the 
bus is compared with an athlete:  “lifeless as an 
athlete after crossing the finish line.” (244) 
 
In the same story, traffic is also described by a 
simile: “Now the traffic seemed to spill out of the 
street like a fat man in tight pants.” (249) 
 
 There is also a considerable use of 
personification with the help of which the writer 
breathes life into inanimate objects.  The sun is 
described as sinking in the story ‘Gents Only’:  “The 
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sun was sinking in the summer heat, dripping its 
sticky colours across the sky …” (151) 
 
 Similarly, the wooden stairs are also depicted 
as “discoloured with age.” (151) 
 
 There is also a comic strain at many places 
in her stories.  But it is certainly not connected with 
farce and there is a delicate humour, which brings a 
smile on our lips. 
 
The bus had made many 
unnecessary stops and the driver 
had played some raucous music 
called techno rap.  As far as Aaie was 
concerned they all sounded like they 
had serious speech defects or were 
in excruciating pain. (245) 
 
 Tara Deshpande’s stories are funny and witty 
as well as moving and shockful having a 
considerable use of the figures of speech and poetic 
language. 
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 Like Tara Deshapande, Githa Hariharan has 
also used an innovative style, which adds to her 
creativity. 
 
Githa Hariharan 
 
Githa Hariharan’s fiction is 
wonderful …  full of subtleties and 
humour and tenderness. 
      -Michael Ondaatje 
                         (Back page) 
 
 Githa Hariharan has chosen not only a 
delicate subject but also a unique style for narration.  
The most remarkable thing about her short stories is 
her first person narration, which is used in most of 
her stories.  In so many of them, thoughts of several 
people are narrated one by one so that ‘I’ is different 
every time, resulting in two or three narrators at the 
same time.  This is illustrated in the story ‘The 
Warden’ which has two narrators, and ‘Voices in the 
Twilight’ which has three narrators. 
 
 Hariharan has tact of creating images with 
the help of similies and metaphors.  This is reviewed 
in The Economic Times: 
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There is luminous resonance in the 
images of Githa Hariharan, an 
author clearly engaged in creating 
metaphors for different stages of 
being. (Back page) 
 
 She compares human beings with animals in 
many instances: 
 
Her neck was a big hump, and she 
lay in bed like a moody camel that 
would snap or bite at unpredictable 
intervals. (9) 
 
 Hariharan also uses similes for comparisons 
with inanimate objects: 
 
She could fart exactly like a train 
whistling its way out of the station, 
and this achievement gave her as 
much joy as a child might get when 
she saw or heard a train. (10) 
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 The images created by similes sometimes are 
so concrete that a clear picture stands in front of our 
mind’s eye: 
 
The benches and desks … formed a 
close, tight square, like an airless 
box; or like an orderly phalanx of 
identical, blank-faced strangers 
advancing on her. (119) 
 
 Since death is her main theme, even the 
poems written or quoted have a lot of metaphors and 
similies related to this theme. 
 
  There is one hour alone, 
    long as an artery, 
  and between the acid and 
   the patience of 
crumpled time 
                we voyage through 
  parting the syllables of  
        fear and tenderness 
  interminably done away 
        with, done to death.  
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                                               (119) 
 
 The use of figures of speech makes her 
writing very picturesque and creates images 
instantly before the readers. 
 
 The descrition of the city is one of the best 
examples of imagery in the whole text: 
 
The city is a big insect with its 
beady, wandering eyes.  Nothing 
escapes its hunger.  It sacks golden 
honey.  It smells of sweat and rotten 
tears.  It grows an evil flower in its 
heart of deeply scarred stone.  
Everything is found in the sweet, 
heady poison that oozes out of the 
loving tarantula.  (145) 
 
 Hariharan blends the comic and the tragic 
wonderfully.  ‘The Remains of the Feast’ has a comic 
strain in it as an old woman near the end of her life 
suddently feels the urge to sample all the food she 
has been forbidden.  But it also has a tinge of 
sadness in it.  The description of her past life and of 
her emotions moves us.  Thus, humour and pathos 
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are mingled beautifully here like sunshine and 
showers. 
 
 Thus, Hariharan’s short stories are executed 
with a precision of style and magical imagery.  They 
never fail to surprise and delight the readers. 
 
      
(III) 
 
Style : Gujarati Short Story writers 
 
 As is the case with Indian English writers, 
the Gujarati writers have also experimented with 
style and have used innovative techniques rather 
than conforming to the traditional methods. 
 
 
Kundanika Kapadiya 
 Kapadiya has written stories in both, first 
and third person narration.  Her chief interest 
remains in giving perfect pictures of her characters, 
their thoughts and their feelings. 
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 Kapadiya experiments with her style in her 
short stories.  She uses epistolary method very 
successfully.  She not only develops the story 
through the letters but also describes the feelings of 
the protagonists after reading those letters. 
 
 On the one hand, she uses very pure 
language in her stories when her characters are 
shown living in a city.  But a few rural characters 
like ‘Jivlo’ and ‘Tanyo’ in stories like ‘Kagal ni Hodi’ 
are shown using the typical language of the 
inhabitants of the countryside. 
 
 Since Kapadiya’s reading and knowledge are 
vast and varied, she has a lot of references to Tagore, 
Yeats, Albert, Camus, Ibsen, William Blake, Kalidas, 
Shakespeare, John Donne, etc. in the story entitled 
‘Jave Deyshu Tamne’. 
 
 Thus, her style bears the mark of a versatile 
and learned writer.  But in no way, does it become 
pedantic. 
 
 The versatility in style is also seen in Varsha 
Adalaja. 
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Varsha Adalja  
 Adalaja’s style has a cinematic quality.  She 
does not narrate the story but enacts it through the 
movements and dialogues of the characters as well 
as the picturesque description of the settings.     The 
beholder envisions the life-like image with a word-
picture. 
 
 Adalja has also used the epistolary method 
in her short story ‘Ame Re Udan Chakaldi’.  Here, the 
story develops through a series of letters written by 
the protagonist Shanta. 
 
 The letters in the story not only inform us 
about the events in Shanta’s life but also about her 
deepfelt emotions.  Even the way of addressing her 
lover and afterwards her husband tells us about the 
intensity of emotions.  The pain of departure from 
the lover is touchingly described by Shanta.  Even 
after her marriage with her lover, the attachment 
remains intact till the birth of her second child.  But 
afterwards we observe a decline because of her 
husband’s excessive love for material development 
and also his indifference towards the deaf and dumb 
daughter. 
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 Thus the twists and turns of Shanta’s life, 
and the ebb and tide or sentiments are wonderfully 
portrayed in eight letters. 
 
 Adalaja’s style is such that the whole story 
comes alive in front of our mind’s eye.  This is not 
only the case with the descriptions of the 
appearances of characters and of settings, but also 
with the descriptions of mental lives of characters.  
The graph of sensibility and sensitivity is drawn with 
the help of ‘Stream of Consciousness’ method.  She 
delves into the inner world of characters and brings 
out their innermost thoughts and feelings. 
 
 Thus, cinematic quality and ‘Stream of 
Consciousness’ method are the most noticeable 
features of her style. 
 
 
Arti Gandhi 
 Arti Gandhi’s short stories catch our eye 
instantly because of their length.  They are of 
considerable length.  The story entitled ‘Agreement’ 
is of sixty-three pages whereas ‘Pardarshak Divalo’ is 
that of seventy pages.  These stories have the seeds 
of a novel, not only because of their length but also 
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because of their content, which can form a novel if 
treated in a little bit lengthy way. 
 
 The ‘Stream of Consciousness’ method is the 
heart of Gandhi’s anthology since the characters are 
engaged in the search for their ‘self’.  They are 
constantly engaged in the discovery of their own 
mental requirements and wishes. 
 
 Poetic descriptions are scattered throughout 
the short stories, especially the descriptions of the 
sun and the moon.  The characters are lovers and 
close observers of Nature.  Lajja’s description of the 
moonlit night in ‘Agreement’ is very absorbing: 
 
Bhini bhini hawa hati, gulaboni 
mahek hati … chandni jilmil hati. 
Raat tari yaad thi sabhar hati … 
parne parne jakal hati, tej-timir ni 
chaya hati.  Jini jini jarmar hati … 
Sarovar na chalakta ayna maan 
chandra ni malkati chabi hati. (14) 
 
(The air was moist and there was the 
fragrance of roses in it … the 
moonlight was sparkling.  The night 
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was full of your memories.  Each leaf 
was laden with dew; there was the 
shadow of light as well as darkness.  
It was raining slowly … there was the 
smiling reflection of the moon in the 
overbreeming mirror of the lake). 
 
 The description of monsoon in ‘Mandira’ is 
also very beautiful: 
 
Aaj to savar maan ja sanj dhali 
hati.  Vatavaran maan baraf jevi 
thandak hati.  Timir-varna saghan-
gagan; koi pan kshne varsva ne 
tatpar, dharti na mathe aavi jukyun 
hatun. (180) 
 
 
 (Today the evening had set in the 
very morning.  The atmosphere was 
ice-cold.  The dark sky, which was 
ready to rain any time, had come 
down on the earth.) 
 
 So many of her characters are poets and 
indulge in poetry writing at the very sight of 
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beautiful scenes.  Not only Nature, but also emotions 
and thoughts are described in a very subtle way.  
The descriptions are so categoric that it seems as if 
the author is defining and naming each emotion, 
each thought. 
 
 Thus, length, poetic descriptions and 
‘Stream of Consciousness’ are the chief features of 
Gandhi’s style. 
 
Vasuben 
 Vasuben is a believer in the values and 
virtues of life.  Her main aim is to portray life as an 
invaluable asset, which can be recognized, only by 
being good and virtuous.  For this, she has resorted 
to personification.  So many of her characters 
personify the values of life such as sacrifice, 
devotion, sincerity, love, care and understanding.  
Hence, we can say that personification becomes a 
marked feature of her style. 
 
 Her stories incorporate elements such as 
humour, pathos, comedy and tragedy.  Since all 
these are the inseparable aspects of life, they are 
also the inevitable elements of her style.  A very 
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outstanding example, which shows a wonderful 
blending of humour and pathos, is seen in the story  
‘Kain Gamtun Nathi’. The comic strain in this 
story is remarkable but the character of ‘Mama’ 
brings in pathos, which touches our hearts deeply. 
 
 However, there is one shortcoming in her 
style.  The descriptions are too many and too long 
which sometimes lead to exaggeration.  Perhaps, she 
becomes emotional in creating exalted characters 
and in this quest to create sublimity, she gets 
carried away in descriptions. 
 
 Except the above-mentioned limitation, her 
style is very suitable to her content.  It is marked by 
simplicity and straight forwardness like her 
characters.  The work becomes a beautiful attempt 
to portray the beauty of life. 
 
Bhanumati Jani 
 The prominent feature of Bhanumati Jani’s 
style is her ‘Stream of Consciousness’ method.  
There is a constant exploration of the feelings and 
emotions of her characters.  The minds and hearts 
form her setting for the stories. 
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 Many of Jani’s stories are written in the first 
person narration.  ‘I’ is frequently used because self-
analysis is the main theme in consideration.  It is ‘I’ 
that is very significant because the quest for self-
identity is a necessity, not a hobby. 
 
 The outer events and happenings are given 
only a nominal share in the stories because it is the 
inner world that is in centre.  For Bhanumati Jani, 
the inner reality is the one that is quintessential and 
thus remains the most important element. 
 
 The language is very simple and direct.  
There is no beating around the bush.  The 
utterances come directly from the heart of the 
character and are directed towards the heart of the 
reader.  There is an attempt to portray human 
beings as they are, neither better nor worse than 
they are.  This nature of human beings finds way in 
the writer’s language.  There is no adornment or 
affection in the language or style. 
 
 Thus, simplicity and ‘Stream of 
Consciousness’ are the chief characteristics of her 
style and she avoids anything and everything, which 
makes her writing artificial or exaggerated. 
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Himashi Shelat 
 Himanshi Shelat is considered a post-
modernist writer.  Modernists lay emphasis on style 
and technique.  For them, ‘how to express’ was even 
more important than ‘what to express’.  But being a 
post-modernist, Shelat feels that theme is the most 
important thing.  This is why she does not indulge in 
much experimentation with technique or never 
becomes pedantic. 
 
 Shelat uses a simple day-to-day language.  
Her main focus is to involve her readers and grip 
their attention.  She uses a fluent, constant flow of 
narration.  The readers get carried away by the 
liquidity and spontaneity of narration.  She is 
successful in maintaining the concentration of her 
readers. 
 
 The author selects an event or emotion and 
carefully weaves the story around it.  She avoids 
scholarly or long descriptions and her narration is to 
the point.  Her short stories are really ‘short’ and 
there are no digressions.  She reaches the climax 
without beating round the bush.  The climax is 
generally expected, but still very touching and leaves 
us unplugged. 
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 However, the straight forwardness of 
narration does not result in monotony.  This is 
because her language changes with her characters.  
She uses language in accordance with the class and 
surroundings of the characters.  If they belong to the 
lower class or rustic environment, the language is 
that of villagers.  If they are middle class people 
living in a city, their language is by and large 
standard. 
 
 For Himanshi Shelat, emotions are the most 
important thing.  And her description of emotions is 
the central preoccupation of her short stories.  That 
is why Dr. Manilal Patel comments: 
 
On the one hand, the moments of 
sensations and feelings are at the 
core of the short stories, and on the 
other hand are the characters ’living’ 
these feelings intensely … The 
description of the events and their 
arrangement appears quite natural 
and spontaneous   (Patel: 18) 
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Saroj Pathak 
 The chief characteristic of Pathak’s style is 
the use of ‘Stream of Consciousness’.  She probes 
into the minds of her characters and brings out their 
innermost feelings and emotions.  The story flows 
along with the mental and emotional development of 
her characters. 
 
 The writer uses symbols to signify the states 
of mind For e.g. a coat falling down from the hanger 
exemplifies an unsuccessful love affair with the lover 
or husband in ‘Post-mortem’. 
 
 In addition to symbolism, sounds are placed 
in accordance with the turmoil in the character’s 
mind.  This special use of Onomatopoeia in seen in 
her stories.  Sushree describes these sounds in ‘Post-
mortem’. 
 
Bhopi, tri, tininini, khat khat, tabdak, 
tabdak, bhararar, khad khad khad. 
Ddd …(93) 
 
 The element of absurdity is identified in 
Pathak’s style.  Everything around in the modern 
world seems meaningless.  The characters talk and 
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act without any co-ordination with their mental 
world.  The thoughts are broken and sometimes 
have connection neither in themselves nor with their 
activities.  This shows the fruitlessness of existence. 
 
 A sharp contrast, which shocks the readers, 
is oft and on found in Pathak’s stories.  Immense 
love in ‘Na Kauns under na Kauns bahar’ is shown 
by constant repetition of thoughts where the 
protagonist feigns indifference.  In ‘Dhwanyarth’ the 
old couple shows lack of time and convenience as 
the   chief cause of not visiting their relatives.  They 
pretend that it is necessary to go as the relatives 
have heartily and cordially invited them but they 
cannot go.  But in fact they know that nobody needs 
them. 
 
 Thus, Pathak uses modern techniques to 
depict the events and characters.  There is a very 
artistic description of characters and masterly 
handling of themes.  She is widely known for 
experimentation with her style.  Even the language 
she uses is in accordance with the characters, their 
status and place in society and their state of mind. 
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 Thus, Pathak’s style is the most attractive 
and apt feature, which makes her stories 
outstanding. 
 
Ila Aarb Mehta 
 Most of Mehta’s stories are written in third-
person narration.  She is the omnipresent narrator 
and describes the characters and situations 
minutely and precisely. 
 
 Ila Aarb Mehta’s language is simple and 
direct.  It is throughout scattered with words from 
English language.  This is mostly seen in the 
dialogues, which form an important part of the 
narration.  The use of English words shows the 
influence of English language on the everyday 
speech of people. 
 
 Mehta has also used the epistolary method 
in one of her stories.  ‘Sukh Naam no Solid Padarth’ 
is written in the form of letters to a friend. 
 
 Satire and irony are important elements of 
the style.  Mehta satirizes society, which has framed 
such traditions and customs that oppress and 
harass women.  In the story ‘Aagpghat’, it is highly 
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ironical that the women who are in the organization 
protecting women themselves exploit other women.  
But the satire never becomes bitter as it is always 
accompanied by humour. 
 
 Comic element and humour are an integral 
part of Mehta’s style.  The story entitled ‘Oli Joli Pipal 
paan’ is highly humorous and makes the readers 
laugh.  The dialogues, situations as well as 
characters are highly comic and each line of the 
story is amusing and entertaining. 
 
     IV 
 
 The most marked feature in the short stories 
of both Indian English as well as Gujarati writers is 
that almost all of them have made use of modern 
methods of narration instead of sticking to the 
conventional mode of narration.  They have adopted 
innovative techniques and a lot of experimentation. 
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CONCLUSION  
 
 
Because of his addition to truth, 
the writer can help to educate 
humanity in this way far more 
enduringly than can the scientist or 
educationist… the creative writer or 
the poet is in a position to take a 
whole view of the world … the writer 
thus helps men to take part in the 
drama of revolt from which emerges 
the new society. 
                                      Mulk Raj Anand 
 
Literary texts, the assumption is, express the 
author’s experience and reveal the truth about his or 
her world.  As they do so, they provide us with 
access to the universal dimensions of human nature. 
Women’s writing is a transparent expression of 
women’s authentic experience. The myriad conflicts 
faced by women in their daily lives are woven into a 
fictional or a real world.  An adequate resolution to 
the problems is sought as middle class women 
uncover the process, material and ideological, that 
excludes them from full citizenship in their society. 
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Short stories written by Indian women have 
the aim of creating an urgent awareness amongst 
people regarding the position of women in the society 
and also the injustice done to them.  They form an 
integral part of the Indian writing in English.  They 
deal with social inequalities and prevalent 
exploitations.  There can be no literature without 
purpose and women writing is an endeavour to make 
the society get rid of dehumanizing treatment meted 
out to so many women and its replacement by the 
tenderness of humanism. 
 
The study of women short story writers in 
Indian English and Gujarati in the preceding 
chapters reveals that these authors reconstruct the 
life of Indian women and particularly their 
suppression and social rejection.  In doing so, much 
similarity is seen in their thematic concerns, 
characterization and style.  However, a few 
dissimilarities can also be observed in these aspects. 
 
A Comparision of Thematic Concerns 
 
Feminism is a thematic concern commonly 
shared by Indian English as well as Gujarati women 
short stories of the post-independence era.  Rene 
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wellek and Austin Warren have commented: “Story 
comes from history.” (Wellek & Warren: 215) 
 
Thus, these short stories depict the agony of 
woman and her social oppression.  Both herald the 
dawn of revolution in the darkness of isolation and 
marginalization.  This theme is echoed in works of 
Indian English writers like Shashi Deshpande, 
Anjana Apachana and Prema Ramakrishnan, and in 
the works of Gujarati writers like Kundanika 
Kapadiya, Varsha Adalaja and Ila Aarb Mehta. 
 
In addition to feminism, the writers have 
death with the themes of life, love and values.  
Among the Indian English writers,  Manju Kak, Tara 
Deshpande and Shalan Savur deal with life, its 
values and aspects whereas in Gujarati, Vasuben, 
Arti Gandhi, Bhanumati Jani, Himanshi Shelat and  
Saroj Pathak focus upon these themes. 
 
Hence, it is possible to say that feminism 
and life and its values are leit motifs in the thematic 
concerns of Indian English as well as Gujarati 
writers. 
 
However, there are two glaring dissimilarities 
in their themes.  Diasporic writing, which forms an 
equally important preoccupation in Indian English 
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writers like feminism, is almost absent in Gujarati 
writers.  Another theme, which has found negligible 
treatment in Gujarati short stories, is that of death.  
On the other hand, an important Indian English 
writer, Githa Hariharan, has devoted her whole short 
story anthology to the art of dying.  On the basis of 
imagination and fantasy, Hariharan has imagined 
the emotions that are experienced by people who are 
approaching death. 
Thus, the writers reveal their vision and 
philosophy of life through their short stories. 
 
 
A Comparision of Characterization  
 
Since feminism is a recurring theme in the 
short stories of so many women writers, most of the 
characters and especially protagonists are women.  
Here we have women protagonists living in a very 
patriarchal society and yet trying to define 
themselves, to find a niche for themselves, a space to 
call their own, a voice to express their feelings and a 
wish to fulfil their potential as human beings.  We 
have female protagonists at the centre – analyzing,  
remembering, recapitulating or evaluating a 
relationship. 
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Women are portrayed in all roles.  They are 
shown fulfilling their duties as a mother, daughter, 
sister, wife and beloved.  The milieu is the same for 
the Gujarati as well as Indian English short story 
writers.  Their stories are set in an Indian 
background depicting the Indian Society and the 
norms. 
 
In the stories, women are shown not only 
struggling with the society to acquire their rights but 
are also described as carving a new path towards 
emancipation and progress.  Most of these women 
are economically independent and capable of taking 
care of themselves.  But in the cases of a few 
Gujarati writers, women have not come out of the 
four walls of the house to build their own careers. 
 
Another dissimilarity found in the 
characterization of Indian English and Gujarati 
writers is that few protagonists in the former writers 
are living in a foreign land.  They are shown torn 
between their attachment to their homeland and the 
quest to live in a foreign country.  This depiction of 
diaspora is absent in Gujarati writers and hence 
there is no description of this kind of conflict in the 
minds of characters. 
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However, there is an outstanding 
characteristic, which is discernible in the 
characterization of both Indian English and Gujarati 
writers.  Almost all of them delve into the psyche of 
their characters and present their emotions, 
sensibility and sensitivity.  They are more interested 
in depicting the stream of consciousness of their 
characters rather than describing their outer 
appearance and actions. 
 
The characters in the short stories are also 
shown struggling with their fate.  They are caught in 
difficult situations and the conflict is not only with 
their circumstances but also with their own selves.  
But even in the most trying times, they do not break 
down and take charge of the situation. 
 
Thus, the characters in the short stories of 
post-independence women writers are mostly set in 
an Indian situation.  They are portrayed as 
struggling with the social norms and designing a 
path of their own.  Most of the protagonists are 
women who are shown performing their roles and at 
the same time also trying to recognize and establish 
themselves.  Their feelings and thoughts are laid 
before us. 
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A Comparision of Style 
 
Style is the thread binding the thematic 
concerns and characters, and at the same time it 
helps the writer to represent his or her philosophy 
and vision.  Since style and subject are inevitably 
interlinked, the artistic treatment invariably forms 
an integral part of any literary work. 
The post-independence women short story 
writers have renounced the conventional methods of 
narration and adopted innovative techniques and a 
lot of experimentation.  The supreme example of this 
is provided by the frequent use of ‘Stream of 
Consciousness’ or ‘Interior Monologue.’  Through this 
method, the writers attempt to give a direct 
quotation of the mind - not merely of the language 
area but of the whole consciousness. 
 
In addition to this, the ‘Epistolary Method’ 
has also been used wherein the writers have 
narrated the story through a series of letters.  The 
changes in language, feelings and thoughts of 
characters are reflected in their letters. 
 
The first person and third person narration 
are very common in fiction.  But women writers have 
also made use of Oblique Narration where multiple 
narrative voices are available.  The biggest advantage 
PDF created with pdfFactory Pro trial version www.pdffactory.com
 251 
of this method is that we are able to look at events 
and happenings through the eyes of different 
characters. 
 
Since the short story adopts the techniques 
of drama as well as poetry, dialogues and poetic 
descriptions are observed at many places. 
 
The post-independence writers have used 
dialogues to carry on the narration as well as to 
break the monotony and make the atmosphere more 
lively and engaging.   Poetic descriptions also lie 
scattered in the stories where there is ample use of 
various figures of speech. 
Among the Indian English writers, we have 
Tara Deshpande who has adopted a style distinct 
from others.  She has divided her short stories into 
various sections on the basis of the variety of 
themes.  This feature is not seen in the Gujarati 
writers. 
 
The most outstanding characteristic visible 
in the style of Indian English and Gujarati writers is 
that almost all of them have made use of innovative 
methods of narration instead of adhering to the 
conventional mode of narration. 
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After examining the various aspects of    
post-independence women short story writers in 
Indian English and Gujarati, it is possible to say that 
women’s writing has merged into the mainstream of 
the terrain of literature.  A spectrum of voices and an 
abundance of forms are all anchored in experiences 
of a multicultural and multilingual sub-continent.  
The overlapping worlds of tradition and skepticism, 
of collective responsibilities and individual choice 
strike a tenuous balance giving us stories that are 
violent, funny, tragic as they explore varied themes 
with a new vigour and a new approach.  We now 
have a distinguished range of writers that reflect a 
marvellous diversity.  They have struck new notes in 
the field of characterization and style. 
 
Writing is an aptitude acquired after many 
contortions and women writers have given voice to 
their experiences in their short stories.  At this stage, 
it is difficult to decide the exact direction of progress 
of the women short story writers but we can certainly 
say that there are many dormant seeds waiting to 
bloom in future, and women’s writing does have a 
bright future. 
 
This dissertation is a midpoint in a journey, 
which is an ongoing one.  It is an attempt to help us 
in evaluating women’s writing with reference to the 
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short story form.  These feminine voices are strident 
enough to demand a worldwide hearing.  On the 
other hand, they are not soft enough to conjure up 
an intensely private woman’s world.  The thrust, 
both centrifugal and centripetal, lends their 
literature dynamism and a stir.  And of course, 
literature is a sky with no limits and hence there are 
innumerable doors open for women writing. 
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